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Introduction

This book provides an approach to modern harmonic relationships that is unique to
the guitar, creating the foundation necessary for a complete understanding of music
theory as it relates to the guitar fingerboard. Designed for the elementary and interme-
diate player, this book does not require the ability to sight-read.

The book is divided into two sections: text and workbook. The text section is
presented with a minimum of verbiage, the workbook section is comprised of simple
exercises designed to promote assimilation and utilization of the information provided
in the text.

Topics covered: Sharps, flats and enharmonics; symmetrical scales and tech-
nique exercises; the five pentatonic scale patterns; the “relative minor” relationship;
pattern movements within I, IV, V progressions; intervals and their symbols; the fret-
board geometry of intervals; the major scale and its role in present-day music; chords,
chord progressions and chord substitutions; chord inversions; 15 common major-scale-
type chord progressions; 45 real-world, useable chords diagrammed and explained; the
five major scale patterns; root positions of the five major scale patterns; detailed presen-
tations and analyses of three songs; the “D” tuning, with diagrams of 40 practical
chords; line progressions, diagrammed and explained; passing chords, ascending and
descending; contrasting major and minor keys; understanding minor progressions; and
commonly used chord types in minor progressions.

It is recommended that players practice and study at least one hour per day to

reap the maximum benefits from this book.
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1 The Basics

SHARPS, FLATS AND ENHARMONICS

b = flat Note is lowered by one fret, 1/2 step

# = sharp Note is raised by one fret, 1/2 step

B = natural Used to cancel a previous sharp or flat instruction

The Chromatic Scale All 12 notes

The Ascending Chromatic Scale AABCC'DD'EFFFGGIA

The Descending Chromatic Scale AAGGFEE'DDCBBA

Enharmonic Equivalents Same note with two names
Example: (A*& BY) (Ct& Db) (DF & Eb)

(FF & Gb) (G* & Ab) (B*& C)
(B& C) (F & Ef)

Exercises

Practice drawing and saying the alphabet A through G forwards, backwards, and every

other letter.

Using workbook pages 129 through 136, draw and recite chromatic scales starting from

each note.
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SYMMETRICAL SCALES AND TECHNIQUE

Symmetrical Scales are groups of evenly spaced notes.

Chromatic Scale Whole-Tone Scale Diminished Scale

All 12 notes, spaced Whole steps 1-1/2 steps, minor 3rds
apart by 1/2 steps
@ @ @
OO @ @
Do A) ®) § | O @
OM®®® § | @ ®) @
OAR®®® ® | & ®)
3 ® ® | MWD ® | @
®H® ®) @D ® | O
®) ®) &0
o ®)
®) ®)
®

Exercises

Using workbook pages 137 through 142, draw the Symmetrical Scales.
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PENTATONIC SCALES

s Are the most universal scales

s Laywell on the fretboard

e Provide an open sound with great harmonic strength
s Areable to assume many harmonic identities

s When layered over with blues scales, provide wide range of possibilities

Example of Pentatonic Scales in the key of A

We s s@® | s @ee® | ®
® '® ®

AEO - PENT IO -PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
Fre Fre
9 t 12 ‘ ‘ ‘

‘see@ | ® ‘@@ | e®

®
e 'WYOIOIOE
O | |9

LYDI-PENT MIXO - PENT
“C” Shaped “A” Shaped
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Exercises

Practice drawing chord shapes.

Play chord shapes and scales.

Break the patterns into parts and develop licks.
Advanced: Play as 4ths (two adjacent notes at once).

Using workbook pages 143 through 155, draw the pentatonic scale patterns and their

corresponding chord shapes.
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METRONOME PRACTICE

Time is everything! Tell yourself this every day for life!

GET ONE — BUY ONE — STEAL ONE!

Exercises

Practice playing the following with a metronome:

M.M. 200
M.M. 120
MM. 120
M.M. 120

Play 1/2 notes (one note equals two ticks)
Play 1/4 notes (one note equals one tick)
Play 1/8 notes (two notes equal one tick)

Play 1/8 notes with swing feel (doo-ba)

Repeat the above, playing in between the metronome ticks.
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GENERAL PrACTICE TIPS

Warm up slowly with the symmetrical scales for three or four minutes.

Practice drawing what you are working on.

Isolate your weaknesses and allow them more time.

Keep a practice journal.

Save “getting off” for after practice.

Remember that two minutes of concentrated effort on a difficult passage is the equiva-

lent of 15 to 20 minutes of song repetition.

Don’t get discouraged! It is not uncommon for people to have difficulty assimilating
this new information and incorporating it into their playing repertoire. Most people
who embark upon concentrated studies of this nature tend to lose perspective on their

growth rate. This is totally normal! A little faith and patience will help alot.



2 Changing Major to Minor

MAjJOR AND MINOR

All five basic chord shapes can be changed from major to minor. Doing this requires

memorizing which of the chord notes are the 3rds.

Key of “A” Major
T 4 b e e T T T8 %
l;ml a e a llcaetl a a
e’ e’ [ § [ ] a’ e’
3
? LY JNE. XX,
“G” Shaped “E” Shaped “D” Shaped “C” Shaped “A” Shaped

Lowering the 3rd by one fret (1/2 step) changes the chord from major to minor.

Key of “A” Minor
SEEY ArYIBRGARE
»? “m s 8 w (N | &  ‘sa .
. (N
tl¥ee [ v Lo A,

“G mi.” Shaped “E mi.” Shaped “D mi” Shaped “C mi.” Shaped “A mi.” Shaped
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RELATIVE MINOR

The term relative minor means that three frets down from any major chord lies a minor
chord that shares most of its notes with its relative major chord, three frets up. “A”

major’s relative minor is “F¥” minor. “F*” minor’s relative major is “A” major.

Here is how “F*” minor fits into the five pentatonic scale patterns:

Key of “F # Minor

Fret Fret Fret

‘® @@ ®s ® a@ |

[ "8 s @®e @@es @ e (I EOE N N X010
.

AEO-PENT IO-PENT DORI-PENT LYDI-PENT MIXO-PENT
“E mi” Shaped “D mi” Shaped “C mi.” Shaped “A mi” Shaped “G mi” Shaped

Note that each of the five pentatonic patterns contains a major chord and its corre-

sponding relative minor chord.

Exercises

Experiment with new chord shapes within the patterns — most sound good and there
are many possibilities — all of which can be substituted for their basic chord counter-

parts.

Using workbook pages 156 through 177, complete the major-to-minor exercises.
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SUMMARY OF BASIC MAJOR AND MINOR CHORD SHAPES
WITHIN THE PENTATONIC PATTERNS

Preceding are five different fingerings and scale patterns of the Pentatonic Scale; each

pattern contains the shape of a major chord, and the shape of its relative minor chord.

Example:

The Keys of “A” Major and F* Minor
AEO-PENT at fret #2 = “G” shaped major chord and “E” minor shaped chord.

IO-PENT at fret #5 = “E” shaped major chord and “D” minor shaped chord.
DORI-PENT at fret #7 = “D” shaped major chord and “C” minor shaped chord.
LYDI-PENT at fret #9 = “C” shaped major chord and “A” minor shaped chord.
MIXO-PENT at fret #12 = “A” shaped major chord and “G” minor shaped chord.

Also, three frets below any major chord is its relative minor chord.

Example:

Three frets below “A” major lies its relative minor chord, “F¥minor.

It follows then, when changing from major to minor, all of the patterns shift up the neck by

three frets.

Example:

The “A” major chord becomes the “A” minor chord.
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3 I,1V, V Progressions

PENTATONIC SCALES WITHIN I, IV, V PROGRESSIONS

A chord progression is a group of chords played in succession.

Chord progressions typically have a beginning and an end — they are a cycle.

Chord progressions usually move between tension and resolution.

The most basic chord progression is the I, IV, V.

The Roman numerals are used to simplify transposition.

The Roman numeral “I” always names the key.

Example:
The 1,1V, V Progression in the Key of “A” Major

I ="A" Major
IV =“D” Major
V =“E” Major

13
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Observe what occurs at the fifth fret when the “A”, “D”, and “E” chords are played.
Notice all three chords can be easily played without ever leaving the fifth fret area of the

neck.
I
“A” Major
Fret
5 @ [ B )
e
[ B )
“E” Shaped

Associating the learned pentatonic scale pattern for each of the five basic chord shapes

produces the following I, IV, V Progression in the key of “A” Major, at the fifth fret:

I
“A” Major

IS
@ ®®
®
TOIORE X,

IO-PENT
“E” Shaped

Exercises

IV
“D” Major
Fret
5 [ ] [ ]
® 00
“A” Shaped

IV
“D” Major

IS
e @ *@®

L ROIOION

MIXO - PENT
“A” Shaped

\Y
“E” Major
Fret
5 ®
e
®
“C” Shaped

v
“E” Major

e e e@®

LYDI-PENT

“C” Shaped

Using workbook pages 178 through 180, complete the I, IV, V Progressions.
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Observe a similar occurrence at the second fret:

I v \%
“A” Major “D” Major “E” Major
Fret Fret Fret
N N ROIOIOK e 0 0@ | (@ I RO I
C)
we s ®e ces® | ®
AEO-PENT LYDI-PENT DORI-PENT
“G” Shaped “C” Shaped “D” Shaped

At the seventh fret:

I JAY v
“A” Major “D” Major “E” Major

. .o

Fret Fret Fret

e 8@ | o8 . N RCOIOIOK 7 @ (@ o (@

ses® ® We s TYOOIOL
®| *®

DORI-PENT AEO-PENT MIXO -PENT
“D” Shaped “G” Shaped “A” Shaped
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At the ninth fret:

HIIEEY,

LYDI-PENT
“C” Shaped

At the twelfth fret:

I
“A” Major

I
e @ 0

L NOIOIOR

MIXO -PENT
“A” Shaped

Exercises

10'® @@

JOCIEX,

IO -PENT
“E” Shaped

IV
“D” Major

.
Fret

e e(@ e 8

see® | @®
®

DORI-PENT
“D” Shaped

Fret

SOIRRL

AEO -PENT
“G” Shaped

IO -PENT
“E” Shaped

Using workbook pages 181 through 186, complete the pattern movement exercises.
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Remember that each chord in the I, IV, V Progression has a corresponding relative

minor chord.

Example:

I =“A” Major and “F ¥ minor
IV =“D” Majorand “B” minor
V =“E” Major and “C* minor

A L1V, V Minor Progression can be built using relative minor chords:

I minor = “F¥ minor
IV minor = “B” minor

V minor = “C¥ minor

This would be called the key of “B¥ minor.

The learned pentatonic scale patterns are exactly the same for the:

I (“A” Major), IV (“D” Major), V (“E” Major) Progression in “A”
and the

I (“F¥ minor), IV (“B” minor), V (“C* minor) Progression in “F*” minor
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Observe what occurs at the fifth fret when the “F*” minor, “B” minor, and “C* minor
chordsare played. Notice all three chords can be played easily without ever leaving the fifth
fret area of the neck.

I Minor IV Minor V Minor
“F¥ minor “B” minor “C¥ minor
Fret Fret Fret
5 e 5 e 5 ®
e [ I )
e e [ I )
“D” mi. Shaped “G” mi. Shaped “A” mi. Shaped

Associating the learned pentatonic scale pattern for each of the five basic chord shapes

produces the following I, IV, V Progression in the key of “E¥ minor, at the fifth fret:

I Minor IV Minor V Minor
“F¥ minor “B” minor “C¥ minor
*s® e @® Fe@e e | @
I;rct. ® C.:) I;rct. .:) ® ® C.:)
() OI0
see @e OX X N XOIO) e ® oo
IO-PENT MIXO - PENT LYDI-PENT

“D” mi. Shaped “G” mi. Shaped “A” mi. Shaped
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Observe a similar occurrence at the second fret:

I Minor
“E¥ minor

AEO-PENT
“E” mi. Shaped

At the seventh fret:

I Minor
“E¥ minor

®
Fee®m | @e

?

DORI-PENT
“C” mi. Shaped

s@es  ®

IV Minor

“B” minor

Fret

e @e e | (@
@

QI0)
telles

LYDI-PENT
“A” mi. Shaped

IV Minor

“B” minor

SAENNEY

AEO-PENT
“E” mi. Shaped

V Minor

“C¥ minor

®
S EIORROL)

s@ees | @®
?

DORI-PENT
“C” mi. Shaped

V Minor

“C¥ minor

®®

7 @ (@ e

Wese®®

MIXO -PENT
“G” mi. Shaped
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At the ninth fret:

I Minor
“F¥ minor

Fret

e @e e | (@

C)

QI0)
RIBEEX

LYDI-PENT
“A” mi. Shaped

At the twelfth fret:

I Minor
“E¥ minor

®@®

268 (@ e

MIXO -PENT
“G” mi. Shaped

Exercises

@see@®

IV Minor

“B” minor

Fret

108 o (@

EXBICT

IO -PENT
“D” mi. Shaped

IV Minor

“B” minor

Fret

e o@ | (@e

s@es | @®
?

DORI-PENT
“C” mi. Shaped

V Minor

e

AEO-PENT
“E” mi. Shaped

V Minor

“C¥ minor

s®e

28 (@

IO -PENT
“D” mi. Shaped

Using workbook pages 187 through 191, complete the pattern movement exercises.
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This information should be absorbed slowly — it takes time!

Exercises

Practice the I, IV, V chord/arpeggio and pattern changes at each of the five areas just

reviewed.
Spending two minutes per area, for ten minutes a day, will do the trick.

Please be patient and consistent.
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4 Mixed I, IV, V Progressions

MIXED LIV, V PROGRESSION COMBINATIONS

I, IV, V Progressions in major and minor are often mixed together.

The possible combinations of Mixed I, IV, V Progressions are:

I minor IV Major V Major
I Major IV minor V Major
I Major IV Major V minor
I minor IV minor V Major
I minor IV Major V minor
I Major IV minor V minor

Exercises

Using workbook pages 192 through 224, complete the pattern movement exercises.

23



24 Fretboard Harmony

SIMPLIFYING THE PENTATONIC PATTERN MOVEMENT IN
LIV,V PROGRESSIONS

The following pentatonic pattern movements are based on all of the possible two-part

combinations of I, IV, V Progressions.

Although there are 16 possible two-part combinations of the I, IV, V Progressions, only

seven different pattern movements are required to produce them.

In fact, of the seven movements, only four need be memorized, because the other three

are the same movements in reverse order.
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GROUP ONE PENTATONIC MOVEMENT

ItoIV and IV Major to V Minor
Inside circle =1 (A) Inside circle = IV Major (A)
Outside circle =1V (D) Outside circle = V minor (B minor)

LYDI AEO
atfrec l40r2 /' AEO DORI \ atfret7
atfret 1402 at fret 7
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GROUP TwO PENTATONIC MOVEMENT

ItoV

Inside circle =1 (A)
Outside circle =V (E)

DORI
atfret 14or2

DORI
at fret 7

AEO
atfret 14or2

AEO
at fret 9

Note: This is group one in reverse.
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GROUP THREE PENTATONIC MOVEMENT

IVtioV and I Minor to IV Major
Inside circle =TV (A) Inside circle = I minor (F* minor)
Outside circle =V (B) Outside circle = IV Major (B)

AEO
at fret 4

MIXO
atfret 14or2

DORI
at fret 7

AEO
atfret 14or2

DORI
at fret 9
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GROUP FOUR PENTATONIC MOVEMENT

I Major to V Minor
Inside circle = I Major (A)

Outside circle = V minor (E minor)

DORI
at fret 5

10
atfrer150r3 /' AEO DORI
atfret 14or2 at fret 7

Note: This is group three in reverse.
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GROUP FIVE PENTATONIC MOVEMENT

IV Minor to V Major

Inside circle = IV minor (F* minor)

Outside circle = V Major (G*)

DORI
at fret 6

AEO
atfret 13or

DORI
at fret 7

AEO
atfret 14or2

LYDI
at fret 8
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GROUP S1X PENTATONIC MOVEMENT

I Minor to V Major

Inside circle = I minor (F* minor)

Outside circle = V Major (C¥)

LYDI
atfrec3orl /' AEO
atfret 14or2

DORI
at fret 7

AEO
at fret 6
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GROUP SEVEN PENTATONIC MOVEMENT

I Major to IV Minor
Inside circle = I Major (A)

Outside circle = IV minor (D minor)

DORI MIXO
atfrer150r3 /' AEO DORI \ at fret 8
atfret 14or2 at fret 7

Note: This is group six in reverse.
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5 Interval Geometry

INTERVALS AND SYMBOLS

In harmony the distance between notes is measured up or down using whole steps (two

frets), and half steps (one fret).

Each distance or interval is given a name:

Root Up or Down Is Called Written As
“C” 6 whole steps 6 wholesteps = “C’%anoctave 8

“C” lwholestep  ........... = “D” amajor2rd 2

“C” ly,wholesteps ........... = “Eb”,aminor 3rd mi. 3 or?3
“C” 2wholesteps  ........... = “E”, amajor 3rd Ma. 3,30r A3
“C” 2y, wholesteps ........... = “F’aperfect 4th 4

“C” 3 whole steps 3wholesteps = “G”,adiminished Sth  flat S or?s
“C” 3y, wholesteps 2y, wholesteps = “G” aperfect Sth )

“C” 4 whole steps 2wholesteps = “G¥,anaugmented Sth ~ +5

“C” 4y,wholesteps 1y, steps = “A’,amajor 6th Ma. 6, 60r 56
“C” 5 whole steps 1 step = “BY, aminor 7th flac 7,7 or7
“C” 5y, wholesteps v, step = “B”, amajor 7th Ma.7 or A7
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UPPER EXTENSIONS

When describing an interval further than one octave above the root, the number seven

(7) is added to the interval name.

Example:
“C” is the root
“D” is the major 2nd
One octave above “D” is called the Major 9th
It follows:
“F” is the 4th = one octave above “F” = 11th

=

“A” is the 6th = one octave above “A” = 13th

In everyday chord useage:

10ths are known as 3rds

12ths are known as Sths

14ths are known as 7ths

15th are known as octaves

The exception is the 2nd, which is almost always referred to as a 9th!

Exercises

Using workbook pages 225 through 231, complete the interval exercises.
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INTERVAL GEOMETRY

Octave = The same note 12 frets away

If “C” is the root, then “C” is also the octave.

IandI
OCTAVE OCTAVE OCTAVE
® ®
® ® ®
®
® ®
®
OCTAVE OCTAVE OCTAVE
® ®
®
® ® ®
® ®
® ®
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Major 2nd = Two frets above root (or ten frets below)

If “C” is the root (I), then “D” is the major 2nd (II).

Iand IT
Major 2nd Major 2nd Major 2nd
D D D
® ® @ ®
€) €)
Major 2nd Major 2nd Major 2nd
D b
D
@ ® €) ®
®
® ®
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Minor 3rd = Three frets above root (or nine frets below)

If“C” is the root (I), then “Eb” is the minor 3rd (PIII orb3).

Iand "III
Minor 3rd Minor 3rd Minor 3rd
@ ® B3
® ® ®
% ® B
Minor 3rd Minor 3rd Minor 3rd
%
® ®
® ®
B
® @
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Major 3rd = Four frets above root (or eight frets below)

If “C” is the root (I), then “E” is the major 3rd (III).

Iand II1
Major 3rd Major 3rd Major 3rd
D D B

® ® ®
® ® @

Major 3rd Major 3rd Major 3rd

®
®3 ®
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Perfect (Normal) 4th = Five frets above root (or seven frets below)

If“C” is the root (I), then “F” is the perfect (normal) 4th (IV).

Iand IV

Perfect 4th Perfect 4th Perfect 4th

@

®®

Perfect 4th Perfect 4th Perfect 4th

€3 €3 @

®) ®
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Diminished/Flatted Sth = Six frets above root (or six frets below)

If“C” is the root (I), then “G"” is the flatted Sth (*V).

Iand’V
b5 b5 b5
CH ®
®) ®) ®)
¢ CH €5
15} 15} 15}
) ¢ €3
®) ®)
®)
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Perfect (Normal) Sth = Seven frets above root (or five frets below)

If“C” is the root (I), then “G” is the perfect (normal) Sth (V).

IandV
Perfect Sth Perfect Sth Perfect Sth
®) P® H®
® ® ®
Perfect Sth Perfect Sth Perfect Sth
®
P® ®) H®
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Minor 6th or Augmented 5th = Eight frets above root (or four frets

below)

If“C” is the root (I), then “G*” is the augmented Sth (+V or +5).

Iand +V
15 15 15
® ® ®
@ 3
@ @ 3
+5 +5 +5
@
® BH® ®
@ 3
@
@
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Major 6th = Nine frets above root (or three frets below)

If “C” is the root (I), then “A” is the major 6th (V).

Iand VI

Major 6th Major 6th Major 6th

© ©

® ® ® | ©
© ©
© ©
Major 6th Major 6th Major 6th
® | © ® ®
©
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Flatted 7th = Ten frets above root (or two frets below)

If“C” is the root (I), then “Bb” is the flatted 7th ("VII or 7).

Iand"VII
7 74 7
® | ® | ®)
€y
€y €y
7 7 74
®) ®) ®)
€y
(Y

€y
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Major 7th = Eleven frets above root (or one fret below)

If “C” is the root (I), then “B” is the major 7th (VII).

Iand VII
Major 7th Major 7th Major 7th
@
®) ® ®
@™ @
@
Major 7th Major 7th Major 7th
@™ @ @
® ® ®
@

Exercises

Using workbook pages 232 through 238, draw the interval shapes.
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6 The Major Scale

THE MAJOR SCALE

The major scale is used to measure and describe harmonic relationships.

Producing the major scale requires a series of whole steps (two frets) and half steps (one

fret).

In the following examples: “W” = whole step

“H” = half step

The sequence goes like this:
W, W, H, W, W, W, H

(whole step, whole step, half step, whole step, whole step, whole step, half step)

The sequence applied to the chromatic scale:

CC,DD'E FFGGAA'B C

N o o g g o

Produces the major scale:

CDEFGABC
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Each note is assigned a Roman numeral:
[ II IIT IV V VI VII 1
CDEFGA BC

The familiar singable symbols are also assigned to each note:

I II III IV V VI VII 1
CDEFGA BC

do re mi fa sol la ti do

Because the Roman numerals, singable symbols, and whole step/half step sequences
always remain the same, it is easy to transpose from one key to another.

The following examples illustrate all 12 possible major scales and their practical

spellings:
Key of “C” Major
I II I11 IV A\ VI VII I
W W H W W W H
C D E F G A B C
No sharps or flats.
Key of “F” Major
I II I11 IV A\ VI VII I
W W H W W w H
F G A B’ C D E F
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Bb

Eb

IT

IT

II

II

Key of “B>” Major
I11 IV \Y% VI
H W W
D Eb F G
Two flats.
Key of “Eb”Major
II1 IV A\ VI
H W W
G Ab B’ C
Three flats.
Key of “Ab” Major
II1 IV A\ VI
H W W
C Db Eb F
Four flats.
Key of “Db” Major*
II1 IV A\ VI
H W W
F Gh Ab B

Five flats.

VII I

VII I
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I 11
W

Gb Ab

I 11
W

Ch Db

I 11
W

G A

I 11
W W

D E

III

Bb

III

III

III

Key of “Gb” Major*
v A% VI VII
H W W W
Ch Db Eb F
Six flats.
Key of “Cb” Major*
IV A\ VI VII
H W W W
Fb Gh Ab B’
Seven flats.
Key of “G” Major
IV A\ VI VII
H W W W
C D E F#
One sharp.
Key of “D” Major
IV \Y% VI VII
H W W W
G A B C?

Two sharps.

Gh
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Key of “A” Major
111 v A\ VI VII I
H W W W H
Ct D E F# G A
Three sharps.
Key of “E” Major
I1I IV \% VI VII I
H W W W H
G A B C# Df E
Four sharps.
Key of “B” Major
111 v \% VI VII I
H W W w H
Df E F# G Af B
Five sharps.
Key of “F b Major*
I1I v A\ VI VII I
H W W W H
Af B C? Df Ef F#

Six sharps.
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Key of “C*” Major*
I II III v \Y% VI VII I
\\4 \\4 H \4 \\4 W H
Ct D Ef Ff G Af B Ct
Seven sharps.

* (Ch& B), (F*& GP), and (C* & DP) are all enharmonic equivalents.
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CHORDS AND CHORD PROGRESSIONS

Start by harmonizing the the major scale:

Key of “C” Major

I =“C"Ma.7 (“C%“C”sus., “C6”“C”Ma.9,“C69 etc.)
I =“D’mi.7 (“D’mi6,“D’mi.9,“D” mi. 11, etc.)

I[II = “E"mi.7

IV = “F’Ma.7

vV =‘G7” (“G77 sus. 4, “G9”, “G13’ etc.)

VI = “A’mi.7

VII = “B” mi. 7 (b5)

o The use of 7th chords (four-part harmony), clearly illustrates how a chord fits

into its “parent” scale.

o The substitution possiblities within the Roman numerals are:
I1I and VI are substitutes for I

IT and IV are substitutes for each other — II, V, L in jazz and I, IV, V in rock

VII can substitute for V
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The following are examples of chord progressions built from the major scale:

1. IMa.7 &IV Ma.7

2.IVMa.7& V7

3. 1Imi.7& V7

4. IMa.7 & IImi.7

5. 1Imi.7,V7,IMa.7

6. IMa.7,IVMa.7,V7

7. IMa.7 & VImi.7

8. IVMa.7 & Il mi.7

. CMa.7 FMa.7 .
. FMa.7 G7 .
. Dmi.7 G7 .
. CMa.7 D mi.7 .
.Dmi.7 G7 CMa.7 A .
. CMa.7 FMa.7 G7 .
. CMa.7 Ami.7 .
FMa.7 D mi.7
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Emi.7 CMa.7

9. Il mi.7 & IMa.7 I

CMa.7 Ami7 Dmi7 G7
10. IMa.7, VImi.7,lImi7, V7 I I

CMa7 G/g Ami7 G7

11. IMa.7,V/3, VImi.7, V7 I

L |
~
~
~
~
~
~
~
~
LK
|

“Descending”

12. Ascending straight up the line starting from the IV Ma. 7

FMa.7 G7 Ami.7 Bmi7("5) CMa.7 Dmi7 Emi7

hd / / / / / / / , ®
[] 7 7 7 7 7 7 7 7 ]

13. Moving primarily by 4ths

CMa.7 FMa.7 Emi.7 Ami.7

D mi.7 Gsus. G7 FMa.7 Bmi.7 (*5)

/ / / /
7 7 7 7
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14. Moving primarily by Sths

CMa.7 v G7 D mi.7

Dmi7 Ami7 Emi.7 FMa.7

15. Using inversions to embellish a bass line

G7 G7/F C/E FMa.7/A G/B F/C Ami./E Dmi.7

W / / / / / / / / / / / / / / ;®
[] 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 L]
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LEARNING NEw CHORDS

Learn “Root on E” and “Root on A” chords first, followed by “Root on D.”

ABOUT INVERSIONS

In four-part harmony — 7th chords — any part of the chord can be put on the bottom
of the “pile.”

Using “G7” as an example:

First inversion = “G”7/ 3 or “‘G”7/«p»
Second inversion = “G”7/ 5 or “‘G”7/«p”
Third inversion = “G”7/ b7 or “‘G”7/«p»

The primary reason to invert a chord is to achieve a desirable bass line (refer to chord

progression example number 15, on page 56).

Examples

See the following five pages for examples of some of the chords that can be built using

the major scale.
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Major 7th and 6th Chords

CMa.7 CMa.7/3 CMa.7 CMa.7 CMa.7

Fret Fret Fret Fret Fret
3 e 8 il

(=)
)
(—
&
C<

Re. 5 7 3 S X 3 S R 3 7 Re. X 7 3 S 7 3 (5 Rt 5 7 3 Re. 3 S
Cé Cé/3 Cé Cé Cé
X X X X X X
@ @

Fret Fret Fret Fret Fret
8
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Major 9th and 6 9 Chords
CMa.9 CMa.9/3 CMa.9 CMa.9 CMa.9
X X X X X
Fret
™ G
Fret Fret
()™ ® @ @ (@

Fret

(5) Re. 3 7 9 3 S 9 3 7 R X 7 9 s X (3) (5) Rt 5 7 9 Re. 9 S 7 3

Cce6? C67/3 Cc6? Cce6? C Ma. 13*

Fret Fret Fret

Fret Fret
8

*When a Major 7th is added to a 6 9 chord, a Major 13 chord is the result.
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Minor 7th and Minor 9th Chords

Ami.7 Ami.7/b3" Ami.7 Ami.7 Ami.7

Fret Fret Fret Fret

Fret

(5) Re. 5 b7 b3 5 (b7) b3 b7 3 5 R. R X 7 B3 5 R (5 Re. 5 b7 b3 (5) Re b3 b7 b3 (5)

*Yes, C 6 and A minor 7 look and are the same.

Ami.9 Ami. 9/p3™ Ami.9 Ami.9 Ami.9

Fret Fret Fret

W | G

Nasj

Fret Fret

® | ®O ® ®

(5) Re. 5 b7 9 5 (7)) 3 ¥ 9 S 4 R X 7 B 5 9 (5) Re. "3 7 9 (5) R "3 b7 9 (5
(Re.)
**C Major 7 and A minor 9 are the same.
Minor 9th chords can not be used as a Il minor 7!
Example: In the key of C Major, E minor = Il minor 7.
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7th and 9th Chords
G7 G7 G7 G7 G7/3
X X
Fret Fret Fret Fret Fret
D@ ®( | (O ! OREGI 2@
® ™) ™) ™)
Fret
() ® | ®O®  ® ® | ® ®)
(1)
Re. 7 3 s (Re) (3) (5 Re 5 b7 3 (5) R. 3 b Re X (5 Re 5 b7 3 5 R.. 3 5 R 5 V7
G9 G9 G9 G9 G 13*
X
()| @
Fret Fret Fret
M ® ) ®O @® @® (@ 2@
Fret Fret
(O ®Ha | ®
® ®) ™ | ®
® (| ®
Re. 3) 7 9 5 R (5) Re. 3 b 9 (5 R. 3 7 9 5 (5 R 5 b7 9 b7 ([R) 3 7 9 3 13

*When a 6th is added to a 9th chord, a 13th chord is the result.
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Minor 7th’s
B mi.7 (>5) Bmi.7 (>5)/}3* B mi. 7 (>5) B mi.7 (>5) B mi.7 (*5)
X X () X X
(| () @ @ @
Fret Fret Fret Fret

Fret
14 @)

b5 Re. b5 b7 b3 (5) (7)) 3 X Re S 7 Re X 7 b3 ks (7)) (3) X Re 57 43 X Re 3 b5 b7 43

*Bminor 7 (*S) and D minor 6 are the same.



7 The Major Scale Patterns

THE MAJOR SCALE PATTERNS

This is an introduction to the major scale patterns and how they relate to the penta-

tonic scale patterns.

Again, the fretboard is divided into five areas to produce five different fingerings of the

same scale. They will be numbered one through five.

Notice that each major scale pattern contains three pentatonic scale patterns. Each pat-

tern relates to the I, IV, V chord, and in turn, the substitutes for these chords.

On paper it looks like this:

“C” Major Scale
C D E F G A B C
I II III IV Vv VI VII I
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I = “C” Pentatonic Scale

I IT III \Y% VI I

IV = “F” Pentatonic Scale

F G A * C D * F

I IT II1 \Y% VI I

V = “G” Pentatonic Scale
G A B * D E * G

I IT III \Y% VI I

* The pentatonic scales contain no 4th or 7ths! That is what gives them their sound. It
is the half step intervals (the 4th and 7th) that produce the tension as well as the specific

identity of a chord or scale.
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Major Scale Patterns in “C”

Pattern #1
I Chord IV Chord V Chord
DO | DOOOD © == s | “ssus @
‘Do | | 000ho | | 0w ssse s .
De D@ . ..

PO0AED POODHE s as ss ssssss ss | =

Scale Degrees Fingering IO-PENT MIXO-PENT LYDI-PENT
Pattern #2
I Chord IV Chord V Chord
D06 00 . . s

F F

DEOOEODOOHOD ™ es  ssiisssssise s

HOLEOE WEB®EE see s & =88 ssssass
€Y D@ ® ®® = = "=

Scale Degrees Fingering DORI-PENT AEO-PENT MIXO-PENT
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Major Scale Patterns in “C”

Pattern #3
I Chord IV Chord V Chord

NEOOOOFOOOODND s s es | &« sss | | ‘ssssss

@ OO ® @ ® s | a =
DO® ®O® "a . SRS
OO 00RO OO = *ssss ss s X
Scale Degrees Fingering LYDI-PENT IO-PENT AEO-PENT
Pattern #4
I Chord IV Chord V Chord
DOE DO .= . “ue

OO | 00O®M® | DD . ss'ses =s

)
U
(=)
\aw)
L

OO0 PEPODD s sssss sass = sss =8
@ ® .

Scale Degrees Fingering MIXO-PENT DORI-PENT IO-PENT
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Major Scale Patterns in “C”

Pattern #5
I Chord IV Chord V Chord

@ ® .
OOODO@ODOOHOD' e s s v e 8’

t
‘m eean (N BN I ) a e

GIOIOIORRGROQICIORNCEE N N . ssss =
€0 HO®® | | ®® = "8 s .= .

N\
(R

Scale Degrees Fingering AEO-PENT LYDI-PENT DORI-PENT
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Root Positions of Major Scale Patterns

Pattern #1 IMa.7
C Ma.7 C6 C Ma. 9 ce?
ssss » D © @ (0
‘we | @0 ® '® ® '™ ® '™ ®
.. Qo) ® ®
LI @5‘ LI
(Ionian Mode) |
Pattern #1 VIImi7 (*5) or Il mi. 75
B mi. 7 (b5)* G/p
o
Wess @ ® O ® ®
s s IS ®
® e
??++??R b7 b3 ks 3 S Re 3
(Locrian Mode)

* The real scale for mi. 7 (*S) chords is the melodic minor from the 6th degree.

(*s)
D mel. mi. produces Bmi. 7 (*S), Bmi. 9 (°S), Bmi. 11 (*S), Bmi. 11 (*13).
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Root Positions of Major Scale Patterns

Pattern #2 II mi.7
Dmi7 Dmi6 Dmi9 Dmi. 11
. ® ®
Fret Fret Fret Fret
We e e 8@ @ || ®— "
Fret
EIOLEERIC ® B | OO
. s ®
Re. 5 7 b3 7 Re Re 6 B 5 R. Ru 5 7 B 5 9 Re. b7 b3 11
(Dorian Mode)
Pattern #3 III mi 7 or Altered Dominant
E+7(+9) E+7("9) E+7 E mi.7
Fret Fret Fret Fret Fret
12@ I N | ? @lz ]:) 12 ]‘\ 12 ]:) 12 ]‘\
. . 60— & @
XX, ®
AEIEE ® ®
Re. 7 3 45 +9 R b7 3 45 b9 Re 7 3 45 Re. R S 7 3 7 R
(Phrygian Mode) No 9th!

In a pinch, the phrygian mode can be used with altered dominant chords —

Just remember that it isn’t the true source of these chords.
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Root Positions of Major Scale Patterns

Pattern #3 IVMa.7
FMa.7 (+11) FMa.9 (+11) FMa. 13 (+11) FMa.7
TEEEE (- 0 0 Lo
@ . @0 5@ R D | ®
" DO ® D@
" @ (I
(Lydian Mode) | | | |
Pattern #4 V7
G7 G9 G13 G 7 sus. 4
" ®
Des @O ® ®'® ® ®°0 ® e,
. ® ®
EIOLEE B @ ®

(Mixolydian Mode)
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Root Positions of Major Scale Patterns

Pattern #5 VIimi.7
A mi.7 A mi. 9 Ami. 11 F/q
g“---t-p@?‘@ ® 8 | ® 10 D ® ®
. ®
EIOLBE. ® | ® ®
LEREE.

Re. 7 3 S Rt R b7k s 9 R.. 5 % 11 5 Re 3 S Re 3

(Aeolian Mode)
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8 Song Analysis, Example |

SONG ANALYSIS

To aid in the familiarization and understanding of song charts, three different examples
are presented in this and the following two sections. Included in the examples are
charts for each song, followed by several pages of chord possibilities, and then a detailed

breakdown and analysis of the charts themselves.

ExaMprLE I: Juria

Notice on the following chart of Julia that it sticks very closely to the Major scale in the
Key of “E”.

Such tunes are often referred to as “diatonic,” referring to the use of only the eight tones

of a standard major or minor scale without (chromatic) deviations.

73



74 Fretboard Harmony

Julia
Al Gimi. 11 Ffmi. 11 2
. -
EPedadl . . . . & . . . . . . . .. ®. .. .. ... ®. . ... ...
dd dd
A (%) B () Aly B/
/P
APedal . . . . . ®.........0O.........0. ...
G mi. 11 Ffmi. 11 G¥mi. 11 Ffmi. 11
|
EPedal . .. .. J (1) (5 ) R
Bl Fimi7 B13 EMa.9 E A A6
(No Pedal)
Gfmi.7 C*mi.7 B7sus.4 B7 7(9/3) B(9/3)
C| Gimi 1l Ffmi. 11 GH+7 (+9) A6
| 7
EPedal . . . . . @ ... .. .... (No Pedal) ()
Ffmi7 Gfmi.7 A6 Ffmi7 Gfmi.7 A/p
® @
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Chords for Julia
. . dd
G'mi. 11 F* mi. 11 A (add) B (3dd) Als
(@] O X O O O X O O O X O (@]
@®
e o & & &

® ® |7 | ® ol ® Pl ®

Re. 11 7 b3 5 Re. 11 7 b3 5 Re. Re. 3 9 5 (*7) Re. 3 Rt 11 (Re) 3 S Rt 5
Bars 1, 3,9, Bars 2, 4, 10, Bar 5 Bar 6 Bar7
11, & 21 12, & 22
B/3 Ff mi. 7 B13 EMa.9 E
X O o X X o X O

Fret

Fret

® | @ HORED) e ®]7T e | ®
5 ® ® ® ®

N
®) B ®)
¢7) 3 s Re (11) R. 5 b7 B 5 Rt 7 3 13 9 R Re. 3 7 9 Re. R 3 R 3 (6)
Bar 8 Bar 13 Bar 14

Both in Bar 15
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More Chords for Julia
A A6 G'mi.7 C*mi.7
X (e] (e] X o X
Fret Fret Fret Fret
4

()
O

Re. Re. 3 S S

Both in Bar 16

Re. Re

3

B7 sus. 4 B7

Re.

5

b7 b3

Bar 17

5

B7 (9/3)

Re.

Re.

5

b7

Bar 18

b3

B (9/3)"

5

Fret Fret

Fret

Fret

Both in Bar 19

* 9/3 is sometimes referred to as “sus. 2.”

5

Re.

5

Both in Bar 20

Re.

9

5
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Still More Chords for Julia

G+ 7 (+9) GH+7 (b9) GH+7 A6 Ff mi.7
X X X X X
@ ()
Fret Fret Fret Fret Fret
jo, jO, N, N ® | e | ®

(=
=
(=
=
(=
=
(=)
Naoj
(=)
&

Re. 7 3 45 49  Re 7 3 45 9 R 7 3 45 Rt R 6 3 5 (7)) R b7 %3S R
Bar 23 Subs for Bar 23 Bars 24 & 26 Bars 25 & 27
Gf mi. 7 A/p A/B
X X X
Fret Fret

&
=)
\ao)
)
[\
@

Re. b7 b3 5 R 9 5 R 3 (6 (9 R. 3 5 (Re)

Bars 25 & 27 Bar 28 Sub for Bar 28
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SONG ANALYSIS: JULI4

The following is a bar-by-bar breakdown of the Ju/ia chord chart. Notice that each bar

has a circled number.

The symbols |A |, | B |, & |C | are just for reference; they are sometimes called

“rehearsal letters.”

Bar

Bar

Bars

A&®

Bar

Bar

“E Pedal” means play alow “E” note under the chords until further

means repeat.

notice.
~

P refers to time only — usually called a “push,” here it means push

the “F¥mi. 11.”

“E Pedal” continues under “F# mi. 117

2
/ means repeat the previous two bars.

Notice the modal effect of the first four bars — this is basically the lonian

mode.

“A Pedal” indicates to play a low “A” note under the chords until further

notice.

«(a%d)” means the chord has no 7th.

5 «p(add) »
P  means push the B(a11 )

“B(aﬁd)” means the chord has no 7th or 9th.
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Bar “A/ 3 isan “A” with a “C¥ on the bottom.

Bar The same as bar @, “B/3” = “B” with “D* on the bottom.
Again notice the modal sound with the ‘A” pedal; this is the sound of the
Lydian mode.

Bars Back to the “E” pedal, push “Ffmi. 117
© O &

Bar “No Pedal” means cancel the previous instruction to play the pedal
notes.

“F¥ mi. 7” is the “Il mi. 7” chord.

Bar “B13” is the “V 7” chord.

Wy

Bar “E Ma. 9” is the “I Ma. 7” chord.

Bar “A” is the “IV Ma. 7” chord.

Bar “G*mi. 7” is the “III mi. 7” chord. (It cannot have a 9th or 13th!)

Bar “C¥mi.7” is the “VI mi. 7” chord.

Bar “Bsus.” is the “V 7” chord.
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Bar

Bars

& @

Bar

Bar

Bar

Bar @9

Bar

Bar

“9/3” means the 3rd has been replaced by the 9th, sometimes called a

“sus. 2.

The same as bars ® and @.

“G*+ 7 (+9)” isa “G* 7” with a raised Sth (“E”) and a raised 9th (“B”).
The “G*” triad contains “C” which is not in the “E” major scale. In other
words, it is chromatic to the key of “E” major. However, the +5, the b9, and
the +9, are all found in the Phrygian mode of the major scale.

“A6” could be “A Ma. 13

Two beats per chord.

“A6” could be “A Ma. 7 (+11)” — it’s Lydian.

“A/g” isan “A” chord (“IV” chord) with “B” (“V7”) in the bass — itisa

variation of “B7 sus. 4.”

I means repeat back to the top of the chart.
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ExXAMPLE Il: FREDDIE THE FREELOADER

Freddie the Freeloader, by Miles Davis, is a good illustration of an elementary I, IV, V
Blues progression, with the added twist of a bWVII7 chord. Although the tune is simple,

the analysis of the scale applications for improvisation reveals many possibilities.

It is easy to modify the basic chords to accommodate the melody, therefore diagrams of

those chords are provided.

It may be found that the addition of the "VII7 chord (“A"7”) forces the player to focus
instead of routinely playing through the usual I, IV, V Blues progression.

81
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Freddie the Freeloader

Miles Davis
Bb7 bA pA %
/_l.
> §
1,13 2,14 3,15 4,16
Eb7 y4 Bb7 b
5,17 6,18 7,19 8,20
L F7 Eb7 Ab7 b4
9 10 11 12
2 F7 Eb7 Bb7 b4

21 22 23 24
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Freddie the Freeloader

(Med. Slow) Miles Davis
Bb13  Bb9 B9 2
VA
9 s 4 ) 3
e — o o ! o
[J) T N N—
1,13 2,14 3,15 4,16
4 5102 o7 o/ o/
i
Eb13 Eb9 Eb9 Bb13 B9 B9 Bb7
L — Pa Y AY |
4 ) >4 O o A b!
( r——
5,17 6,18 7,19 8,20
Elb’7 o. Dib’7 ..
L g7 Bb7 Eb7 Eb9 Ab7 Ab7
_/" - 0 H— 0 *
9 10 11 12
=/ ;=\ EL'7 A L'7 D D
1—1 7 7 (\DV } v v ) Y
2 p7 Bb7 Eb7 Eb? Bb13 Bb9 Bb9
| | A
- /
° O
— —
21 22 23 24
v/ FERVZ =Y =Y Elb’7 le’7 o
1—1 7 7 (\Dl’ ] )
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Chord Melody for Freddie the Freeloader

Fret Fret Fret Fret Fret
6 6 6

®— B

Re. X b7 3 13* 9 Re. X b7 9 s Re. X 7 3 5 X X R. 3 7 3 13 X R 3 b7 9 s
Bars 1 & 2, and the repeat (Bars 3 & 4) Bars 5 & 6
1.
Bb13 Bb9 Bb7 F7 Bb7
X X X X
@®
Fret Fret Fret Fret Fret
6 6

(=)
&
[
-
[
-
)

®) ® ®  ® ®

Re. X 7 3 13 9 R. X 7 9 5 Re. S 7 3 W Ro Re. S5 7 3 5
Bars 7 & 8, and the repeat (Bars 19 & 20) Bar9
After the first ending, the chart jumps from (This is the first ending.)

here to Bar 21, the second ending.

* Melody notes
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Chord Melody for Freddie the Freeloader - Continued

”2

Eb7 EP9 Ab7 F7 Bb7

Fret Fret Fret
6 6 8

[
N
N\

[
N
N\

®

X R 5 % 3 5 X R. 5 ¥ 9 s R 5 ¥ 3 7 R X R. 5 ¥ 3 5 R 5 7 3 7r 5
Bars 10 Bars 11 & 12 Bar 21
(Take first ending ~ This is the second ending; the chart
to top of chart) Jjumps from Bar 20 and continues.
E¥7 E"9 B'13 B9
X X X X X
@ @

Fret Fret Fret Fret
6 6 6 6

(=)
()
)

®)

R. 3 ¥ 9 5 R X ¥ 3 13 9 R X ¥ 9 5 X

Bars 23 & 24
From here the whole
chart starts over again.

* Melody notes
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The Dominant Pentatonic Scale

IO-PENT DORI-PENT LYDI-PENT MIXO-PENT AEO-PENT
Iy i @
"y se’suw (m " ’n OLN »n u . .f;“@ sssa@m
. .
se s @ s@sse =@ LHO)) OL N NN IO L EOR
Pt ANERE,
DOM. DOM. DOM. DOM. DOM.
IO-PENT DORI-PENT LYDI-PENT MIXO-PENT AEO-PENT
. . . .
i @ | == e . ss simam OLN Y mmmew
. ® ® . ® C)
ses " s == @ . aeses [ B
® [® 2] 22 @20 ® CRNICARE,

By changing the 6th Degree to a $7th” (raising the 6th by one fret),
the Pentatonic scale is changed to one that specifically fits Dominant 7th chords, “G6” to “G7.”
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Freddie the Freeloader

Miles Davis
BY7 VA % %
s VA VAP vl'S VIR
v v aviac)
3
13 Fret 6 214 Fret 8 315 Fretlorl3 416
IO-PENT DORI-PENT MIXO-PENT
Dominant IO-PENT Dominant DORI-PENT Dominant MIXO-PENT
“BY or “G” Blues scale “B»” or “G” Blues scale “BY or “G” Blues scale
Pattern #4 of “Eb” Major scale Pattern #5 of “E” Major scale Pattern #2 of “Eb” Major scale
Fret3 Fret 10
AEO-PENT LYDI-PENT
Dominant AEO-PENT Dominant LYDI-PENT
“BY or “G” Blues scale “BY or “G” Blues scale
Pattern #3 of “Eb” Major scale Pattern #1 of “E” Major scale
Eb7 A Bb7 b4
(‘v’ in [A\b Pv’{d_.) (‘v’ n EL' }v{d.) I
5,1 Fret6 6,18 Fret8 L 19 8,20
MIXO-PENT AEO-PENT
Dominant MIXO-PENT Dominant AEO-PENT
“BYor “G”; “E>”or “C”Blues scale “Bbor “G”; “E"”or “C”Blues scale
Pattern #2 of “Ab” Major scale Pattern #3 of “Ab” Major scale
Fret3 Fret 11
LYDI-PENT I0-PENT
Dominant LYDI-PENT Dominant IO-PENT
“BYor “G”; “E”or “C”Blues scale “Bbor “G”; “E"”or “C”Blues scale
Pattern #1 of “Ab” Major scale Pattern #4 of “A” Major scale
1. D
F7 Eb7 '\ %
(‘v’ in Bb l\v'fd.) (‘v’ in AL’ PV{:L) (‘v7 in Db ].\V/fd.) : I
Fret8 To 1 Fret 4 2 Fret 6
MIXO-PENT IO-PENT DORI-PENT
Dominant MIXO-PENT Dominant IO-PENT Dominant DORI-PENT
“Bb” or “G”; “F” or “D” Blues scale “Bb”; “Ab” or “F” Blues scale “Bb”; “Ab” or “F” Blues scale
Pattern #2 of “BY” Major scale Pattern #4 of “DY” Major scale Pattern #5 of “DY” Major scale
Fret5 Fret1 Fret 8
LYDI-PENT AEO-PENT LYDI-PENT
Dominant LYDI-PENT Dominant AEO-PENT Dominant LYDI-PENT
“Bb” or “G”; “F” or “D” Blues scale “Bb”; “Ab” or “F” Blues scale “Bb”; “Ab” or “F” Blues scale
Pattern #1 of “BY” Major scale Pattern #3 of “DY” Major scale Pattern #1 of “DY” Major scale
2. °
F7 Eb7 B"7 %
(‘v’ in Bb l\v{d.) (‘v’ in AL’ PV{:L) (‘v’ in EL' }v{d.) I
1 22 23 24
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1 O Song Analysis, Example Il

ExAamMPLE IIl: THE Low DownN

The Low Down is a tune that combines elements of the Blues with the major scale-type

chord progressions. The key is basically “C” Major, but liberties have been taken.

Here is a look at how the normal members of the major scale chord family have been

modified; as well as the new scale sources from which these chords are built:

Normal Modified Scale Source

I =“C"Ma.7 “C7” “F” Major scale

II =“D’mi.7 “‘D7” “G” Major scale

III = “E”’mi.7 “E7” “A” Major scale

IV = “F"Ma.7 “F7” “BY” Major scale

vV =°G7” “‘G+77 “G” Whole tone

VI = “A’mi.7 (not) “C” Major scale

VII = “B’mi7(b35) (not used here) (could be sub for “G7”)
bVII = “Bb7” “EP” Major scale

Also several passing chords are used:

+IV = F¥7 F* Diminished scale
VII = B

They move by so quickly that they do not have much effect on the key center of the song.

89
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The Low Down

MM70 12/8 Feel

G7 E7 C C/g F F7 Clg  GH7
g — / / / / / / / / I
4 © (8]
1 oncue... 2 3 4
E F Bb7 C6 Ami.7 D9 G7 G+7
(verse)
A : l/ // I/ l/ // I/ l/ // I/ I/ ll I/ ll l/ // //
5,29 6,30 7,31 8,32
C E7 F Ma.9 Bb13 Cé6 Ami9 DI3 G7 G+7
9,33 10,34 11,35 12,36 I
C C9 F F*7 C/c FElgt  Ami E7
B // // // // I/ I/ l/ // I/ I/ I/ I/ l/ l/ l/ l/
13,37 14,38 15,39 16, 40
C/g  Ami D9 GI3  C BY/p B/pg C/gCsus/pC/g C7
17,41 18,42 19,43 20,44 I
fo f
(refrain) 13 C C9 F E*7 C C9
C // // // // // // // // I/ I/ ll I/ l/ l/ l/ l/
21,45 22,46 23,47 24,48

. 2.
F  F¥7 C/p Ami DY/p; GYg' Clg  G7 G+7‘ C BY/pB/ps C/g

/ / / / / / / / / / / / / / / ; ® / / / /
7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 7 Y 7 7 7 7

25,49 26,50 27,51 28 52
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(refrain) C9 F Cé6 Cl13
C I // /I // 7 // // // // // //
53 55 36
F A mi. D9/F# C BI’/D B/D# C/E
57 59 & I
(solo) F Cl13 F C C9
C I // 7 // // // // // // // //
3] & G
F A mi. D9 G7 C

¢ oncue...

69
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Chords for The Low Down

G7 F7 C C/E

Fret
® :

DO ® ~ @ " ®

Nawj

Re. X % 3 5 X R (3 %7 3 s X X R. S5 R. 3 X X

Bar 1 Bar2 Bar 3
> > / /
F#7 e G+7 C
X X X X X X X X X

Fret

Fret Fret

® ® " O v ® o 1

X Re b5 W7 53 X X S R. 3 S X X R. 3 45 R X X Ru 5 Re 3 X X

Bar3 Bar4 Bars
/ !/ !/ !/

Time notation: <> = Sfour beats

! = one beat
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Chords for The Low Down

F Bb7 C6 A mi.7 D9

Fret Fret Fret Fret Fret
8 6 8

[
)
)
(2
)
(=)
)
o
)
(=)
)
N\
(2
)
(=)
\aw)

X R. 5 R. 3 X R X % 3 s X R X 6 3 S X R S5 7 3 S R X Rao 3 7 9 5
Bar 6 Bar7 Bar 8
// // // // //
G7 G+7 C E7
X X X X X X X X

Fret Fret Fret Fret
3
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Chords for The Low Down

FMa.9 Bb13 C6 Ami9 D13

Fret Fret Fret Fret
8

Fret
D) ®) ®) ®
® B ® ®
X R. 3 7 9 X R X 7 3 13 9 Re. X 6 3 5 X R. X b7 3 5 9 X Re 3 7 9 13
Bar 10 Bar 11 Bar 12
// // // // //
G7 G+7 C C9
X X X X X X X X
@®
Fret Fret Fret Fret

Re. X 7 3 5 X R. X b7 3 45 X R. 5 R. 3 X X Ru. 3 b7 9

Bar 12 Bar 13

B | section starts bere.
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Chords for The Low Down

F F7 e E/Gy Ami
X X X X
Fret
'O ®

Fret

(=)
&)
z
=)
(=)
&)
(=)
)
=
)
(2)
)
(=)

R.. 5 R. 3 5 R R X W7 13 b5 X S Re 5

R 3 X 3 X X S R 3 Rt. 5 Re '3 S Re

Bar 14 Bar 15 Bar 16
!/ !/ !/ !/ !/
F7 C/g A mi. D9 G13
X X X X X X

N\

® (@ e D | ®

Fret Fret
8

awj

X R. 3 ¥ R X X 3 S5 R 3 X R 5 Re " S R X Ro 3 7 9 S R X 7 3 13 9

Bar 16 Bar 17 Bar 18

/1 /1 /1 /1 /1
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Chords for The Low Down

Csus./p
C/g (or just play F)

X X X

Fret Fret
8

Fret Fret
4

Fret

Bar 19 Bar 20
!/ / / / /
C/ G Cc7 F F#7
X X X X X X

Fret

Fret Fret

(=)
-
)
(=)
-
o
(=)
&

X R. 5 Ru. 3 X X Re b5 W7 b3 X

Bar 21
!/ !/

X 5 R. 3 5 X R S 7 3 ¥ R

Bar 20

C refrain starts here.
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Chords for The Low Down

Fret Fret Fret Fret Fret
8

X R S5 R 3 X X Re 3 7 9 s X R. S5 R. 3 X Re. b5 b7 b3 X R. 5 R. 3 X
Bar22 Bar 23 Bar 24
// // // // //
C9 F F¥7 C/g A mi.
X X X X X X X
@® O
Fret Fret Fret
W ® ™) ’ @® e
Fret Fret
’ ®) ! @ | o
® | ® @ ®®
®)
X R 3 7 9 5 X X R. 3 5 R Re. b5 W7 b3 X 3 5 R. 5 X R. 5 R /3 5 R
Bar 24 Bar 25 Bar 26

/' /' /' /' /'
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Chords for The Low Down

1.
D9/ g
(F* mi.bs) G/ C/g G7 G+7
X X X X X X X X X
@®
Fret Fret Fret Fret
RO RE Y@ ) @ @® 'O @ ®
Fret
® ® ™) T® ® ®)
®) ®
X 3 v 9 5 X X % 3 W 9 (13 X 3 S R S5 X R X 7 3 s X R X 7 3 +5 X
Bar 27 Bar28*
// // // / /
* Go back to the | C of the chart
2. for the second verse.
C B'/py B/py C/g
X X X X X X X
Fret Fret Fret Fret
@ ’ @ ! @ ’ @
®) ® ® ®
® ® ®
X R. 5 R 3 X X 3 5 R. 5 X X 3 S R. 5 X X 3 5 R. 5 X
Bar 52 **
/ / / /

** This leads into the last chorus.
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CHORD CHART ANALYSIS: THE Low Down
How the chart breaks down:

MM70 Set metronome at MM70.
12/8 Feel Count: “1,2,3;2,2,3;3,2,3; 4,2,3” beats per bar.

Barl 2 means four beats per bar.
“on cue” indicates that someone in the band will direct the changes.
“ © "isawhole note; hit the chord once and let it ring.

“ > ”jisahard accent.

“G7”isV7in “C’.
Bar2 “F7” is IV7; the “B»” Major scale is the source.
Bar 3 “C%“C/g%“F7 F*°7” form an ascending bass line (isolate and learn).

Bar4  “C/g” (second inversion); “G” note in bass completes ascending line.

“G+7” has an augmented 5th (“D*), which leads into a “C” chord.

Bar s I'

“C”is I7; the “F” Major scale is the source.

repeat mark.

“E” is I117; the “A” Major scale is the source.
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Bar 6

Bar7

Bar 8

Bar9

Bar 10

Bar 11

Bar 12

“F Ma.7” or “Ma. 9”7 is IV Ma. 7; the “C” Major scale is the source.
“Bb7” isPVII7; the “Eb” Major scale is the source.

“C6” isI Ma. 7; Diatonic to the “C” Major scale.

“A mi.7” is VI mi. 7; Diatonic to the “C” Major scale.

“D9” is I17; the “G” Major scale is the source.
“G7” and “G+77* are V7; the “C” Major scale is the source for “G7.”

“C”is I7; the “F” Major scale is the source.

“E7” is I117; the “A” Major scale is the source.

“F Ma. 9”7 is IV Ma. 7; the “C” Major scale is the source.
“Bb13” is PVII7; the “E»” Major scale is the source.

“C6” is I Ma. 7; Diatonic to the “C” Major scale.

“A'mi. 9” is VI mi. 7; Diatonic to the “C” Major scale.

“D13” is I17; the “G” Major scale is the source.
“G7” and “G+77* are V7; the “C” Major scale is the source for “G7.”

The possible scale sources and substitutes for “G+7” are:

“G” Whole Tone scale = G+7, G+9, G7(%3), G9(t2)

“G” 8 Note Dominant scale = G7(9), G7(+9), G7(%l)

Mode VII of “AP” Melodic Minor scale = G+7(%9), G+7(+9), G+7G%l)
Mode III (Phrygian) of “E¥” Major scale = G7(>9), G7(+9), G7(i;lg3)

(Contains no Major 3rd, but works in a pinch.)
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Bar 13

Bar 14

Bar 15

Bar 16

Bar 17

Bar 18

Bar 19*

Bar 20*

“C”isIMa.7.
“C9”is 17 (helps set up move to “F”).

“F?isIVMa7.
. }First part of ascending bass line.
F°7” is +1V dim. 7.

“C/g” (second inversion).
More chromatic ascending line.
“E/qy” (first inversion).

“A mi.7” is VI mi. 7; “end of the line.”
“F7”is IV7.

“C/E” is descending line from “F7.

“A mi.” is beginning of descending 4th bass line.

“D9”

}More 4th bass movement.
‘(G 1 3”

“C’isL.
“Bb/y” and “B/y” are the beginning of another ascending bass line.

“C/g” & “Csus./g"s chromatic ascending bass line. } One single chord

inverted to produce
“C/g" and “C7”; 4th movement. a bass line.

Isolate and learn Bars 19 and 20 as a “chord lick.”
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Refrain.

Bar21 “F’isIVMa7.
. }This section leads off with a IV to I movement.
“F¥7”is +1V dim. 7.
Bar22 “C”isIMa.7.
“CY”is17.

Bar23 “F’isIVMa7.
“F¥7” is +1V dim. 7.

Bar24 “C’isIMa.7.
“C9”isI7.

Bar25 “F’isIVMa7.
“F¥7” is +1V dim. 7

Bar26  "C/E”  Substitute for “C” & “C9” (like Bar 22), but has softer
«“A mi> J effect and different bass line.

Bar27  “D9/gy (first inversion).

}Chromatic descending bass line.
“G9/g” (third inversion).
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Bar 28

Bar 52

“C/g’is last of descending bass line.

“G7” & “G+7”; raised Sth (“D#”), lifts back to Bar 5, 29 for second verse.

‘1.

Play

Al

B

, and

This is referred to as a “first ending.”

I Repeat back, in this case to A |, to the top of the verse section.

C |again (Bars 29 through 51), skip the first

ending, jump to the second ending | 2. (Bar52)

and then play to the end of the tune.

“C”, “BI’/D”, “B/D#,

C

(Refrain).

2N {(Y

> “C/ E” are similar to Bars 19 and 20 — “lifts” into
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1 1 The “D” Tuning

THE “D” TUNING

The “D” tuning changes the open-string voicing of the guitar to a “D” major chord, it’s

sound is identical to an “E” shaped bar chord.

Although the tuning is beautiful-sounding, it presents the player with some real chal-

lenges.

The primary difficulty arises from correlating the unique voicings to the outside world

and vice-versa.

As a point of departure, diagrams of the diatonic-chord voicings from the three major

scales that contain the “D” Major chord will be provided.
“D” = I Major in “D” Major scale
“D” = IV Major in “A” Major scale

“D” = V7in “G” Major scale

105
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“D” Tuning Diatonic Chords

When “D” is a I Chord (“D” Major Scale)

D Emi.7orll F¥ mi. (orD/F“) GMa.9 A7 or

®
| ® ® ® NG

QU
(o)==
ou
o
(o)==
ou

Re. 5 R. 3 5 R. Re X Re "3 11 7 Re " Re "3 S (+#5) R X 7 3 9 5 Re. R. 7 3 5 Re
ors

I Ma. II mi.7 III mi. 7 IVMa.7 V7
. . . dd
A7 Bmi. or Bmi7 ct mi.7 (13) D (2dd)
X (@] (@] X o O O O X O O (@)
Fret Fret Fret Fret
D > O @

® ®)

R. 5 R. 3 b R. R. X R. 5 5 b3 Re. 3 5 b7 b3 R. b5 7 B +5 ([Re) R 5 3 9 Re

V7 VImi.7 VImi.7 VII mi. 7S [ Ma.
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“D” Tuning Diatonic Chords

When “D” is a IV Chord (“A” Major Scale)

E7 or E7 F"mi.7(orD/F“) G'mi.7 (1’5)

[o)v}
o>
[o)v}
o
o>
(o)v}
™
™
@]
@]
@]
@]
@]
™

N\
(=)
&
(=)

) (@) ‘a

O

'z
=

=
Nawj

_
&

®D
® ®

(=)
Nt

R. 5 R. 3 5 R. R S5 R S5 7 X R X 7 3 s 7 Re '3 R Rt.3 S (+5) Re b3 b5 7 Re
IV Ma.7 V7 V7 VImi.7 VI mi.7 (*5)
A6 Bmi.7 B mi. 13 C* mi. D Ma.7
X O o0 X [¢) O o0 X o o
Fret Fret

)
(=)
-
(=)
&
(=)
&
(=)
-

z
=

L
asj
(=)
O

Fret Fret
4 4

R. 6 R. 3 5 Ru Rt X R 3 b7 B3 X Re 3 13 7 43 R. $ 5 R. B R. 5 3 5 7 3

[Ma.7 II mi.7 II mi.7 III mi. 7 IVMa.7
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“D” Tuning Diatonic Chords

When “D” isa V Chord (“G” Major Scale)

D Emi7 Ffmi.7 (>5) G 69 sus. 4 G6?
D A D F A D
0O 0O 0O 0O 0O O X
@®
Fret Fret Fret Fret
> ™ | @ ®ra (@
™)
®® ®®
®)
Re. 5 R 3 5 R. R 5 B 5 v B R X R. 3 5 R. R. 6 9 11 5 R. R. 6 9 3 5 6
V7 VImi.7 VII mi.7 (>5) [ Ma.7 [ Ma.7
A mi B mi. 7 (2dd) C Ma. 13 C Ma.9 CMa.9 (+11)
X O X [¢) o o X X o o
@®
Fret Fret ret et
o @0 o e o—" o © | ®
Fret
®® T @®
B ®)
X R. 5 Ru 3 5 X R. 3 13 % B R 5 7 3 6 9 X R 5 7 9 5 X Re 3 +11 7 9
IImi.7 III mi. 7 IVMa.7 IVMa.7 IVMa.7 (+11)
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Basic Minor Chords in the “D” Tuning

G'mi.7(S) or Bmi6 Ct7 or C“7(+3) or 7

Fret Fret Fret Fret Fret
6 4 4 3

N\

o
(=)
N
(=)
&
(=)
&
(=)
&
N

®D ® @
® ® ® () ®

R. X 3 b5 7 Re X R. 5 6 3 (11) X R. 3 ¥ R X X Re 3 7 9 X Re X Re 5 W7 43
(+9)

I mi.7 (°5) IV mi. 6 V7 (+9) VII°7

Nagj

F* mi. or FfmiMa.7 or AMa.7(+5) or Ff mi. 6 or D? mi.7(‘tg>

X X X X X X

0 G 0 Sl

Fret Fret Fret Fret
4 4 5

v @

N\

z
=
L
&)
(==l
&
z
=
(==l
&

® ®)

R. X Re » 5 X R. X Ma7 3 5 X X R. 3 +5 7 3 X R. 5 Rt 3 6 X Re b5 b7 b3 (45)

[ mi. I mi. Ma. 7 bIII Ma. 7 (+5) Imi.6 VI mi.7 (>S)
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1 2 Beyond the Major Scale

LINE PROGRESSIONS

It is possible to create moving lines by changing one note in a given chord. Two of the
most common are:
A major chord where the 5th ascends.

A minor chord where the root descends.

In the following example the notes move chromatically; pay careful attention to the fact

that each time the note moves the chord name changes.

Major Chord with Ascending 5th
(Re) (3 (5

‘B ¢ = T
‘CC B> “G¥ = “C+” Augmented
‘C B N = “C6
‘c’ . B¥ = “C7

Minor Chord with Descending Root

(Rt.) (b3 (5) (Rt.oct.)

‘A” “«C” “E” “‘A” =  “A’mi.

“A” “«C” “E> “Ab” =  “A’mi.Ma.7 or “A”mi./«gy
N “«C” “E” “G” = ‘Ami7 or “A’mi./«g»
“‘A” “C” “E” “f¥ = “A’miGor “Fmi7(>5) or‘A’mi./ “Ry?
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The following four pages contain chord charts diagramming the previous examples.

On the chord charts the labels “High Position, “Mid Position” and “Low Position” or

“Hi-Po”, “Mi-Po” and “Lo-Po”, are used to designate the following:

“High Position” = “D; “G) “B,” and “E” strings (top four strings)
“Mid Position” = “A7“D) “G” and “B” strings (middle four strings)

“Low Position” = “E”“A “D; and “G” strings (bottom four strings)
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Line Progressions

Fret
8

Fret Fret Fret
8 8 8

Root on "D’ string.

“Hi-Po”
C/E C+/E CG/E C7/E
X X X X X X X X
Fret Fret Fret Fret
12 G:) 12 G:) 12 G:) 12 GD

X X 3 5 R. 3 X X 3 45 R 3 X X 3 6 R. 3 X X 3 7 R. 3

Chord's 3rd is on the “D” string.
“Hi-Po”
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Line Progressions

C C+ Cé6 Cc7 or C7
X X X X
@® @® @® @®
Fret Fret Fret
™) ‘(W ® W ® O W ®
®) ®) ® ® ®
Fret Fret
‘®) *®)
R. 3 5 R. 3 (6 R 3 +5 Re 3 (6 R 3 6 3 S X R 3 ¥ 3 X X R X 7 3 5
Root on “E” string.
“Lo-Po”
C C+ Cé6 c7
X X X
Fret Fret Fret Fret
) (@D @ @ @
() ™)
®® ®W® | ) ® ®)
() ®
(5) R. X R 3 5 (+5) Re. X Rt 3 45 (60 R. S R. 3 6 7 Re. 5 Re 3 7
C/g C+/Gy C6/ (A mi.7) C7/gb

Root on ‘A" string.
“Mi-Ps”
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Line Progressions

A mi. A mi.Ma.7 Ami7 Ami6 or D9
X X
@ @
Fret Fret Fret Fret Fret
D D D N ® W ®

®® ® ®

R. 5 Rt »3 5 Re Rt 5 Ma7 »3 5 R R 5 »7 3 5 R. R. X 6 3 5 R. X R. 3 7 9 5

Root on “E” string.

“Lo-Po”
A mi. A mi.Ma.7 Ami.7 Ami6 or D9
X X X X X X X X X X
@ @
Fret Fret Fret Fret Fret

2@ ®= @ @ O & ®° @ ®* | & ®

X R X R '3 5 X Rt X Ma7 b3 5 X Rt X b7 b3 5 X R. X 6 3 5 X X R. 3 7 9

Root on ‘A string.
“Mi-Po”



116 Fretboard Harmony

Line Progressions

A mi. A mi.Ma.7 A mi.7 Ami.6 or D9/3

Fret Fret Fret Fret Fret

® ®® ® ® ®
®

X X Rt 5 Re 3 X X Re S5 Ma7 '3 X X Re S5 7 43 X X R S5 6 '3 X 3 S Re 3 V7

Root on "D’ string.
“Hi-Po”




Fretboard Harmony 117

PASSING CHORDS

On the following four pages are passing chords that fit between the regular chords of

the major scale.

There is always more than one choice — ascending progressions lend themselves to

using different passing chords from descending progressions.



118 Fretboard Harmony

Ascending Passing Chords in Major Keys

CMa.7 Cc#7 Dmi7 D#7 Emi.7 or

Fret Fret Fret Fret Fret
4 5 6

Re. 5 7 3 5 X Ru b5 W7 3 X X R 5 b7 b3 5 X Re 5 W7 3 X X Re S 7 3 s

I Ma.7 II mi.7 III mi. 7
C/g and  C+/g F6 F#7 G7
X X X X X X X X
@ Oy @ @
Fret Fret Fret

Fret Fret

3 S R 3 X 3 45 Re. 3 X X Re 3 Re 3 6 X R b5 W7 3 X X R S5 7 3 5

I/HI I+/3 IVMa.7 V7
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Ascending Passing Chords in Major Keys

G¥#7 Ami.7 A¥7 G/ or Bmi7 (")

Fret Fret Fret
6 7 8

Fret Fret

X X Re b5 b7 b3 X X Re S5 7 43 X X R S5 W7 13 X X 3 S Re 3 X X Re 5 7 43

VImi.7 V/3 VII mi. 7 (b5)

Fret

10 G)

X X Rt 5 7 3
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Descending Passing Chords in Major Keys

B mi. 7 (b5)

or

or

Fret

10 G)

Fret

Fret

Fret

Fret

Naoj

Naoj

Naoj

X X R X X Re 5 X X Rt X X Rt X X Rt
I Ma.7 VIImi. 7 (>5)
Ami.7 or G7
X X X X X X X
Fret lé:ret lé:ret Fret Fret N
7 5 7
@ @ )
X X R X X R X X R X X R X
VImi.7 V7
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Descending Passing Chords in Major Keys

FMa.7 Emi.7  or C/g E'Ma.7  or E¥7
X X X X X

Fret Fret Fret Fret Fret

YD @ @ (e | @ 1

X R. 5 7 3 5 X R. 5 b »B s X 3 R 3 5 (7% X R. 5 7 3 5 X R. 5 7 3 5

IVMa.7 I mi.7 1/3
D mi. 7 Db Ma.7  or Db7 or D9 +11 CMa.7
X X X X X
MO
l_:rct Fret Fret Fret Fret
@ @ @ e @ OO

X R 5 b7 b3 5 X R. 5 7 3 5 X R. 5 7 3 5 () R 5 7 3 +11 (50 R. 5 7 3 R

I mi.7 IMa.7
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CONTRASTING MAJOR AND MINOR

When exploring the minor tonalities, it may help to compare the Definitive chords

with those of the major scale:

Major Minor
IMa.7 Imi.60orImiMa7
Il mi.7 II mi. 7 (5)
I1I mi. 7 bIII Ma. 7 +5
IV Ma.7 IV mi. 6
V7 V7 (+9) or any alterations
VI mi.7 VImi.7 (b5)
VII mi. 7 (*5) VII’7 (Diminished 7th)

The Roman numerals behave the same way, more or less, in minor progressions and

chord substitutions as they do in major:
I mi. 6and VI mi7 (*S) can be swapped
I mi. Ma. 7 and PIIT Ma. 7 (+5) can be swapped
Il mi. 7 (*S) and IV mi. 6 can be swapped

V7 (+9) and VII’7 can be swapped
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PLAYING MINOR PROGRESSIONS

On pages 122 and 123 are some basic minor progressions. Playing them will teach the

ability to hear and recognize these “colors.”

Try all of the combinations shown.

Major and minor tonalities are often mixed:
IImi7 V749 IMa.7

In the above example the V chord is from minor, the IT and the I chord are from major.

IImi7(*S) V9 Imi6

The second example above is reversed from the first, Il and I are from minor and the V

chord is from major.

These basic progressions are the building blocks of all our modern western music.
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Basic Minor Progressions

D mi. 7 (ES) or F mi. 6 G7(+9)  or B7 Cmi. 6 or

X X X X X X X X X X
@® @® @®
ret et ret et Fret
o ® T o T @ @ "l @ ®
® | ® ™) B)— ® | ® ®
®)

X Re b5 b7 b3 X X R 5 6 '3 X X Re 3 7 +9 X Re 5 W7 3 X X R X 6 3 s

I mi. 7 (b5) IV mi. 6 V7 (+9) VII*7 Imi 6

Ami.7(*S) or CmiMa.7 or EbMa.7(+5)

X X X X X

@ ® ()

Fret Fret

o
=
Ly
Naoj
==l
&
(=)
N\
o
=
=
=

Fret
6

Re. X b7 3 b5 X X Rt X Ma7 b3 5 X Rt 3 45 Ma7 3

VImi. 7 (b5) Imi.Ma.7  PIIIMa.7 (+5)
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Basic Minor Progressions

D mi.7 (1’5) or Fmi. 6 G7 (+9) or B”7 Cmi.6 or
X X X X X X X X
® O o
NG ® Y ® T o ®

Fret Fret

X X Re b5 b7 3 Re X 6 " S R X R 3 7 +9 X X X Re 5 W7 3 (Re) X Re "3 6 S

I mi. 7 (*S) IV mi. 6 V7 (+9) VII*7 Imi. 6

Ami.7("S) or CmiMa.7 or EMa.7(+5)

Fret Fret Fret
8

11 I\@

~
(2
N\
N\

X (*S) Re. b5 b7 P3 R X Ma7 3 S R R 3 7 3 +5 X

VImi. 7 (b5) Imi.Ma.7  PIIIMa.7 (+5)
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SHARPS, FLATS AND ENHARMONICS

Fill in the missing notes and their enharmonic equivalents.

Flat Given Note Sharp
1/2 step below 1/2 step above
.  (ChorB C Cfor (Db)
2 F
3 Bb
4 Eb
5 Ab
6 Db
7 G
8. (A" orB Cb Ctor (B)
9 E
10. A
11. D
12. G
13, Df
14. G
1. Ct
16. B
17, F?

18. A
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SHARPS, FLATS AND ENHARMONICS

Fill in the missing notes and their enharmonic equivalents.

Flat Given Note Sharp
1/2 step below 1/2 step above
1. (Eb) or D E F or (Ef)
2. A
3 D
4. G
5 D
6 G*
7 C*
8 B
9, F
10. Af A B or (Ch)
11. C
12. F
13. B
14. Eb
15. Ab
16. Db
17, Gb

18. Ch
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SHARPS, FLATS AND ENHARMONICS

Fill in the missing notes and their enharmonic equivalents.

Flat Given Note Sharp
1/2 step below 1/2 step above
1 Al
2. F?
3. (A or B B C or (B¥)
4 Cf
5 G
6 D
7 G
8 D
9 A
10. E
11, Cb
12.  Fh Gb Gh
13, Db
14, Ab
15, Eb
16, B
17. F

18. C




132 Frethoard Harmony Workbook

SHARPS, FLATS AND ENHARMONICS

Fill in the missing notes and their enharmonic equivalents.

Flat Given Note Sharp
1/2 step below 1/2 step above

. G Ab Al

2 C

3 Eb

4 Gb

5 A

6 Cf

7 F

8 Bb

9. Gh Gt Ab

10. E

11, F

12. B

13. D

14, Db

15, Cb

16, D

17. G

18. A
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THE CHROMATIC SCALE

Complete these ascending and descending Chromatic Scales, working forward on the

ascending and backward on the descending.

Go Flat Start here Go Sharp
|
1. C,D\,D,EhEFEG,G,AA,B,B C C, D,DLE, EFL G, GL A, AL B, C
2 F
3 B
4 Eb
5 Ab
6 Db
7 Gb
8. C,DhD,ENE,FEG),G,AhA,B Ch Cy, C,D,DLE,EF, G, G A, A, B,C
9 E
10. A
11. D
12. G
13. Df
14. G
15. C?
16. B
17. F#

18. A
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THE CHROMATIC SCALE

Complete these ascending and descending Chromatic Scales, working forward on the

ascendingand backward on the descending.

Go Flat Start here Go Sharp
1. EEG,GA"A,B,B C,D),D,Eb Ili EF,G,G' A, A, B,C,C", D,DLE
2 A
3. D
4, G
5 D
6 G
7 C*
8 B
9, F#
10, Al
11. C
12. F
13, B
14, Eb
15, Ab
16, Db
17, G

18. Ch
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THE CHROMATIC SCALE

Complete these ascending and descending Chromatic Scales, working forward on the

ascendingand backward on the descending.

Go Flat Start here Go Sharp
1. B,B,C,DhD,ELEEG,G,Ab Al i# B,C,C% D,DLE, EF, G, G A, Af
2. F?
3 B
4 Cf
5 G
6 D
7 G
8 D
9 A
10. E
11, Cb
12, Gb
13, Db
14, Ab
15, Eb
16, B
17. F

18. C
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THE CHROMATIC SCALE

Complete these ascending and descending Chromatic Scales, working forward on the

ascendingand backward on the descending.

Go Flat Start here Go Sharp

1. AhA,B,B,C,DVD,ELEEG,G, A ./l\ A% B,C,C, D,DLE EF,G,Glor A
2 C

3 Eb

4 Gb

5 A

6 C*

7 F

8 Bb

9 G

10. E

11, F?

12. B

13. D

14, Db

15, Cb

16, D

17. G

18. A
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SYMMETRICAL SCALES

Draw the Symmetrical Scales, including fingering notation.

Chromatic Scale Whole-Tone Scale Diminished Scale

All 12 notes Whole steps Minor 3rds
@ @ @
ey @ @
D &) M ®) & | (D @
DM®®® ®§ | D ®) @
MA®® ® ®) | &0 ®)
) (®) B ® | A ® | @
®®) ®) @™ ® | @D
®) () (YD
oy ®)
®) ®)
®)
@ @ @
@ OO @
®) | & o N | ®
® | OB ® ® | ®
® O] |® ®
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SYMMETRICAL SCALES

Draw the Symmetrical Scales, including fingering notation.

Chromatic Scale Whole-Tone Scale Diminished Scale
All 12 notes Whole steps Minor 3rds
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SYMMETRICAL SCALES

Draw the Symmetrical Scales, including fingering notation.

Chromatic Scale Whole-Tone Scale Diminished Scale
All 12 notes Whole steps Minor 3rds
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SYMMETRICAL SCALES

Draw the Symmetrical Scales, including fingering notation.

Chromatic Scale Whole-Tone Scale Diminished Scale
All 12 notes Whole steps Minor 3rds
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SYMMETRICAL SCALES

Draw the Symmetrical Scales, including fingering notation.

Chromatic Scale Whole-Tone Scale Diminished Scale
All 12 notes Whole steps Minor 3rds
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SYMMETRICAL SCALES

Draw the Symmetrical Scales, including fingering notation.

Chromatic Scale Whole-Tone Scale Diminished Scale
All 12 notes Whole steps Minor 3rds
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PENTATONIC SCALES

Draw the Pentatonic Scales, including scale shapes, bar chord shapes, fret numbers and

fingering notation.

Key of “A” Major
gret I;ret ‘1 ‘I ‘I gret ‘1
N SIS TR R ] B@ Y@@ | e
@
R R W | ve @eew | @
) ¢ @
AEO -PENT 10 -PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
gret l;rzet ‘I ‘I
N E RGO CCIRETG
@
k% PNSIOIOR 3
QIO &4
LYDI-PENT MIXO - PENT
“C” Shaped “A” Shaped

This is an expample of the following exercises. Use the “E” and “A” shaped bar chords

to help locate the proper fret numbers.
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PENTATONIC SCALES

Draw the Pentatonic Scales, including scale shapes, bar chord shapes, fret numbers and

fingering notation.
Key of “C” Major
AEO -PENT IO -PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
LYDI-PENT MIXO - PENT
“C” Shaped “A” Shaped

Hint: An “E” shaped “C” chord lies at fret number eight.
An “A” shaped “C” chord lies at fret number three.
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PENTATONIC SCALES

Draw the Pentatonic Scales, including scale shapes, bar chord shapes, fret numbers and

fingering notation.
Key of “B” Major
AEQO - PENT 10 -PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
LYDI-PENT MIXO - PENT

“C” Shaped “A” Shaped
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PENTATONIC SCALES

Draw the Pentatonic Scales, including scale shapes, bar chord shapes, fret numbers and

fingering notation.
Key of “F*” Major
AEQO - PENT 10 -PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
LYDI-PENT MIXO - PENT

“C” Shaped “A” Shaped
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PENTATONIC SCALES

Draw the Pentatonic Scales, including scale shapes, bar chord shapes, fret numbers and

fingering notation.
Key of “C*” Major
AEQO - PENT 10 -PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
LYDI-PENT MIXO - PENT

“C” Shaped “A” Shaped
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PENTATONIC SCALES

Draw the Pentatonic Scales, including scale shapes, bar chord shapes, fret numbers and

fingering notation.
Key of “D” Major
AEQO - PENT 10 -PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
LYDI-PENT MIXO - PENT

“C” Shaped “A” Shaped
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PENTATONIC SCALES

Draw the Pentatonic Scales, including scale shapes, bar chord shapes, fret numbers and

fingering notation.
Key of “G” Major
AEQO - PENT 10 -PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
LYDI-PENT MIXO - PENT

“C” Shaped “A” Shaped
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PENTATONIC SCALES

Draw the Pentatonic Scales, including scale shapes, bar chord shapes, fret numbers and

fingering notation.
Key of “E” Major
AEQO - PENT 10 -PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
LYDI-PENT MIXO - PENT

“C” Shaped “A” Shaped
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PENTATONIC SCALES

Draw the Pentatonic Scales, including scale shapes, bar chord shapes, fret numbers and

fingering notation.
Key of “BP” Major
AEQO - PENT 10 -PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
LYDI-PENT MIXO - PENT

“C” Shaped “A” Shaped
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PENTATONIC SCALES

Draw the Pentatonic Scales, including scale shapes, bar chord shapes, fret numbers and

fingering notation.
Key of “F” Major
AEQO - PENT 10 -PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
LYDI-PENT MIXO - PENT

“C” Shaped “A” Shaped
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PENTATONIC SCALES

Draw the Pentatonic Scales, including scale shapes, bar chord shapes, fret numbers and

fingering notation.
Key of “Eb» Major
AEO-PENT IO-PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
LYDI-PENT MIXO - PENT

“C” Shaped “A” Shaped
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PENTATONIC SCALES

Draw the Pentatonic Scales, including scale shapes, bar chord shapes, fret numbers and

fingering notation.
Key of “G*” Major
AEQO - PENT 10 -PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
LYDI-PENT MIXO - PENT

“C” Shaped “A” Shaped
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PENTATONIC SCALES

Draw the Pentatonic Scales, including scale shapes, bar chord shapes, fret numbers and

fingering notation.
Key of “Ab” Major
AEQO - PENT 10 -PENT DORI-PENT
“G” Shaped “E” Shaped “D” Shaped
LYDI-PENT MIXO - PENT

“C” Shaped “A” Shaped
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RELATIVE MINOR

Fill in the missing chords.

Major Rel. Mi. Major Rel. Mi. Major Rel. Mi.
C Ma. A mi. G Ma. E mi. C Ma.

F Ma. A mi. B mi.
B’ Ma. G mi D mi. F* Ma.

Eb ma. G mi. A* mi.
Ab Ma. Df mi. C> Ma.

D> Ma. G mi. G> mi.
G’ Ma. E Ma. C*mi. | D’Ma.

Ch Ma. B mi. AP mi.
E Ma. F* mi. E> Ma.

A Ma. A* mi. Bb mi.
D Ma. B mi. Ch mi. F Ma.

G Ma. Gb mi. C mi.
Df Ma. Db mi. E Ma.

G* Ma. Ab mi. A mi.
C*Ma. Eb mi. D Ma.

B Ma. B mi. G mi
F* Ma. F mi. Df Ma.

A*Ma. C mi. G* mi.
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RELATIVE MINOR

Fill in the missing chords.

Major Rel. Mi. Major Rel. Mi. Major Rel. Mi.

A mi. C Ma. B> Ma.
Ff Ma. F Ma. F* mi.
B mi. B> Ma. B Ma.

C* Ma. Eb mi. C* mi.
Gf Ma. AP mi. G mi.
Df mi. Db mi. D! Ma.

G mi. G> Ma. G Ma.

D Ma. C’ Ma. D mi.
A mi. E Ma. A Ma.

E Ma. A mi. E mi.
Ch mi. D mi. C’ Ma.

G> Ma. G mi. G> mi.
Db mi. Eb Ma. D> Ma.

AP Ma. Gf Ma. AP mi.
Eb mi. C* Ma. Eb Ma.

B> Ma. B mi. Bb mi.
F mi. F mi. F Ma.

C Ma. A mi. C mi.
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RELATIVE MINOR

Fill in the missing chords.

Major Rel. Mi. Major Rel. Mi. Major Rel. Mi.

C mi. C mi. C Ma.
Eb Ma. F mi. Eb mi.
F mi. B> mi. F Ma.
AP Ma. E> Ma. AP mi.
Bb mi. Ab Ma. B> Ma.
D> Ma. D> Ma. Db mi.
G mi. G mi. G> Ma.
A Ma. Cbh mi. A mi.
Cb mi. E mi. Ch Ma.
D Ma. A Ma. D mi.
E mi. D Ma. E Ma.
G Ma. G Ma. G mi.
Df mi. Df mi. Eb Ma.
B Ma. G* mi. B mi.
G* mi. C* mi. AP Ma.
Ff Ma. B Ma. F¥ mi.
C* mi. F* Ma. C* Ma.
B Ma. B’ Ma. Af mi.
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CHANGING MAJOR TO MINOR

Complete the following diagrams, changing the five basic chord shapes from major to

minor, indicating the changing 3rd.

ma.
L 3rd

L] L
“E” Shaped “E” mi. Shaped “A” Shaped “A” mi. Shaped “C” Shaped

“C” mi. Shaped “D” Shaped “D” mi. Shaped “G” Shaped “G” mi. Shaped
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CHANGING MAJOR TO MINOR

Complete the following diagrams, changing the five basic chord shapes from major to

minor, indicating the changing 3rd.

“E” Shaped “E” mi. Shaped “A” Shaped “A” mi. Shaped “C” Shaped

“C” mi. Shaped “D” Shaped “D” mi. Shaped “G” Shaped “G” mi. Shaped
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CHANGING MAJOR TO MINOR

Complete the following diagrams, changing the five basic chord shapes from major to

minor, indicating the changing 3rd.

“E” Shaped “E” mi. Shaped “A” Shaped “A” mi. Shaped “C” Shaped

“C” mi. Shaped “D” Shaped “D” mi. Shaped “G” Shaped “G” mi. Shaped
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CHANGING MAJOR TO MINOR

Complete the following diagrams, changing the five basic chord shapes from major to

minor, indicating the changing 3rd.

“E” Shaped “E” mi. Shaped “A” Shaped “A” mi. Shaped “C” Shaped

“C” mi. Shaped “D” Shaped “D” mi. Shaped “G” Shaped “G” mi. Shaped
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CHANGING MAJOR TO MINOR

Complete the following diagrams, changing the five basic chord shapes from major to

minor, indicating the changing 3rd.

“E” Shaped “E” mi. Shaped “A” Shaped “A” mi. Shaped “C” Shaped

“C” mi. Shaped “D” Shaped “D” mi. Shaped “G” Shaped “G” mi. Shaped
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CHANGING MAJOR TO MINOR

Complete the following diagrams, changing the five basic chord shapes from major to

minor, indicating the changing 3rd.

“E” Shaped “E” mi. Shaped “A” Shaped “A” mi. Shaped “C” Shaped

“C” mi. Shaped “D” Shaped “D” mi. Shaped “G” Shaped “G” mi. Shaped
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RELATIVE MINOR PENTATONIC SCALES

Draw the relative minor Pentatonic Scales, including scale shapes, minor bar chord

shapes, fret numbers and fingering notation.

Key of “F*” Minor, relative to “A” Major

e [ Qi) @ O
‘Bes@@® e N

.I .I .:)I C.I .I

QIO B e°e’e’ | (@°e" o'@fe'e’® | (@f

?B ?B ?B TB
AEO - PENT IO -PENT DORI-PENT
“E” mi. Shaped “D” mi. Shaped “C” mi. Shaped

gret Fret ‘ I ‘ I

o' (@ o e

N

(@ {®r O B M RCHICOR

TB TB TB TB

LYDI-PENT MIXO - PENT
“A” mi. Shaped “G” mi. Shaped

This is an example of the following exercises. Use the “E” and “A” minor shapes to help

locate the proper fret numbers.
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RELATIVE MINOR PENTATONIC SCALES

Draw the relative minor Pentatonic Scales, including scale shapes, minor bar chord

shapes, fret numbers and fingering notation.

Key of “C” Minor, relative to “E>” Major

AEO - PENT IO -PENT DORI-PENT
“E” mi. Shaped “D” mi. Shaped “C” mi. Shaped
LYDI-PENT MIXO - PENT

“A” mi. Shaped “G” mi. Shaped

Hint: An “E” minor-shaped “C” minor chord lies at fret number eight.

An “A” minor-shaped “C” minor chord lies at fret number three.



Frethoard Harmony Workbook 167

RELATIVE MINOR PENTATONIC SCALES

Draw the relative minor Pentatonic Scales, including scale shapes, minor bar chord

shapes, fret numbers and fingering notation.

Key of “F” Minor, relative to “Ab” Major

AEO-PENT IO -PENT DORI-PENT
“E” mi. Shaped “D” mi. Shaped “C” mi. Shaped
LYDI-PENT MIXO - PENT

“A” mi. Shaped “G” mi. Shaped
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RELATIVE MINOR PENTATONIC SCALES

Draw the relative minor Pentatonic Scales, including scale shapes, minor bar chord

shapes, fret numbers and fingering notation.

Key of “B>” Minor, relative to “D>” Major

AEO-PENT IO-PENT DORI-PENT
“E” mi. Shaped “D” mi. Shaped “C” mi. Shaped
LYDI-PENT MIXO - PENT

“A” mi. Shaped “G” mi. Shaped
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RELATIVE MINOR PENTATONIC SCALES

Draw the relative minor Pentatonic Scales, including scale shapes, minor bar chord

shapes, fret numbers and fingering notation.

Key of “E>” Minor, relative to “G>” Major

AEO-PENT IO -PENT DORI-PENT
“E” mi. Shaped “D” mi. Shaped “C” mi. Shaped
LYDI-PENT MIXO - PENT

“A” mi. Shaped “G” mi. Shaped
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RELATIVE MINOR PENTATONIC SCALES

Draw the relative minor Pentatonic Scales, including scale shapes, minor bar chord

shapes, fret numbers and fingering notation.

Key of “A” Minor, relative to “C” Major

AEO-PENT IO -PENT DORI-PENT
“E” mi. Shaped “D” mi. Shaped “C” mi. Shaped
LYDI-PENT MIXO -PENT

“A” mi. Shaped “G” mi. Shaped
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RELATIVE MINOR PENTATONIC SCALES

Draw the relative minor Pentatonic Scales, including scale shapes, minor bar chord

shapes, fret numbers and fingering notation.

Key of “D” Minor, relative to “F” Major

AEO-PENT IO-PENT DORI-PENT
“E” mi. Shaped “D” mi. Shaped “C” mi. Shaped
LYDI-PENT MIXO -PENT

“A” mi. Shaped “G” mi. Shaped
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RELATIVE MINOR PENTATONIC SCALES

Draw the relative minor Pentatonic Scales, including scale shapes, minor bar chord

shapes, fret numbers and fingering notation.

Key of “G” Minor, relative to “B>” Major

AEO-PENT IO -PENT DORI-PENT
“E” mi. Shaped “D” mi. Shaped “C” mi. Shaped
LYDI-PENT MIXO -PENT

“A” mi. Shaped “G” mi. Shaped
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RELATIVE MINOR PENTATONIC SCALES

Draw the relative minor Pentatonic Scales, including scale shapes, minor bar chord

shapes, fret numbers and fingering notation.

Key of “E” Minor, relative to “G” Major

AEO-PENT IO -PENT DORI-PENT
“E” mi. Shaped “D” mi. Shaped “C” mi. Shaped
LYDI-PENT MIXO - PENT

“A” mi. Shaped “G” mi. Shaped



174 Fretboard Harmony Workbook

RELATIVE MINOR PENTATONIC SCALES

Draw the relative minor Pentatonic Scales, including scale shapes, minor bar chord

shapes, fret numbers and fingering notation.

Key of “B” Minor, relative to “D” Major

AEO-PENT IO-PENT DORI-PENT
“E” mi. Shaped “D” mi. Shaped “C” mi. Shaped
LYDI-PENT MIXO - PENT

“A” mi. Shaped “G” mi. Shaped
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RELATIVE MINOR PENTATONIC SCALES

Draw the relative minor Pentatonic Scales, including scale shapes, minor bar chord

shapes, fret numbers and fingering notation.

Key of “C*” Minor, relative to “E” Major

AEO-PENT IO -PENT DORI-PENT
“E” mi. Shaped “D” mi. Shaped “C” mi. Shaped
LYDI-PENT MIXO - PENT

“A” mi. Shaped “G” mi. Shaped
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RELATIVE MINOR PENTATONIC SCALES

Draw the relative minor Pentatonic Scales, including scale shapes, minor bar chord

shapes, fret numbers and fingering notation.

Key of “A*” Minor, relative to “C*” Major

AEO-PENT IO-PENT DORI-PENT
“E mi.” Shaped “D mi.” Shaped “C mi.” Shaped
LYDI-PENT MIXO - PENT

“A mi” Shaped “G mi.” Shaped
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RELATIVE MINOR PENTATONIC SCALES

Draw the relative minor Pentatonic Scales, including scale shapes, minor bar chord

shapes, fret numbers and fingering notation.

Key of “G*” Minor, relative to “B” Major

AEO-PENT IO -PENT DORI-PENT
“E” mi. Shaped “D” mi. Shaped “C” mi. Shaped
LYDI-PENT MIXO - PENT

“A” mi. Shaped “G” mi. Shaped
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ILIV,V PROGRESSIONS

Fill in the blanks as shown in the example.

I IV V 1 IV V 1 IV V 1 IV V 1 IV V
C F G|F Bb Eb Ab
G C D F Bb Eb Ab
F B C F Bb Eb Ab
IV V 1 IV V 1 IV V 1 IV V 1 IV V 1
A F# B C# G#
4 4 4
N F B C G
A F# B C# Gt
VIV I VIV I VIV I VIV I V IV 1
D# G D A E
D? G D A E
D? G D A E
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ILIV,V PROGRESSIONS

Fill in the blanks as shown in the example.

I IV V I IV V 1 IV V 1 IV V I IV V
G' | C* | Df | C B F# At
D! | G* | Af C? B F# At
C* | F* | G C? B F# At
IV V I IV V I IV V I IV V 1 IV V 1
Ab Eb Bb F C
Ab Eb Bb F C
Ab Eb B F C
VIVI VIVI VIVI VIV I VIV I
E A D G D
E A D G D
E A D G D
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ILIV,V PROGRESSIONS

Fill in the blanks as shown in the example.

I IV V 1 IV V 1 IV V I IV V I IV V
D! | Gf A G D A E
AP DF | @ G D A E
Gf | C' D G D A E
IV V 1 IV V I IV V 1 IV V I IV V 1
Af F B Ct G*
Af F B C? G
Af F B C# G*
VIVI VIVI VIVI VIV I VIV I
C F Bb Eb Ab
C F B Eb Ab
C F Bb Eb Ab
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PATTERN MOVEMENT IN L, IV, V PROGRESSIONS

Follow this example to fill out the remaining exercises, working from left to right.

Key of “A” Major Key of “G” Major

I=A IV=D V=E I=G IVv=C V=D
AEOQatfret2 | LYDIatfree2 | DORIatfret2 [0 at fret 3 MIXOatfret3 | LYDIatfret3

[0 at fret MIXOatfretS | LYDIacfree4 | DORIatfretS | AEOatfretS | MIXOatfrer$
DORIatfret7 | AEQatfret7 | MIXOatfret7 | LYDIatfret7 [0 atfrec 8 AEO atfret7
LYDI at fret9 [0atfrec 10 AEQatfret9 | MIXOatfret 10 | DORIatfrec 10 | O atfrer 10
MIXOatfret12 | DORIatfrec12 | IQatfrec12 | AEOatfrec12 | LYDIatfret12 | DORIatfret 12

I Iv v 1 Iv v 1 Iv Vv 1 Iv Vv 1 IV V

[0 [MIXO|LYDI|{DORI| AEO MIXO|LYDI| [0 | AEO [MIXO|DORI| 10 | AEO | LYDI |DORI
LYDI| 10 | AEO IMIXO/DORI| IO [AEO |LYDI|DORI| IO |[MIXO LYDI|DORI| AEO MIXO
MIXODORI| 10 | AEO |LYDI|DORI| 10 [MIXO| LYDI|DORI| AEO |MIXO|LYDI| IO | AEO

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN L, IV, V PROGRESSIONS

Fill in the blanks, working from left to right.

Key of “A” Major Key of “G” Major
I= IV = V= I= IV = V=
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret

I Iv. v 1 Iv v 1T Iv vV 1 IV vV 1 1V

A%

10 DORI LYDI MIXO AEO

10 DORI LYDI MIXO AEO

10 DORI LYDI MIXO

AEO

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN L, IV, V PROGRESSIONS

Fill in the blanks, working from left to right.

Key of “E” Major Key of “C” Major
I= IV = V= I= IV = V=
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret

I Iv. v 1 Iv Vv 1 Iv vV 1 Iv vV 1T IV ¥V

MIXO AEO 10 DORI LYDI

MIXO AEO 10 DORI LYDI

MIXO AEO 10 DORI LYDI

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN L, IV, V PROGRESSIONS

Fill in the blanks, working from left to right.

Key of “B” Major Key of “F” Major
I= IV = V= I= IV = V=
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret

I Iv. v 1 Iv v 1T Iv vV 1 IV vV 1 1V

A%

AEO 10 DORI LYDI MIXO

AEO 10 DORI LYDI MIXO

AEO 10 DORI LYDI

MIXO

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN L, IV, V PROGRESSIONS

Fill in the blanks, working from left to right.

I; E“S l,” n I . I; E“EL” B [ .

I= IV = V= I= IV = V=
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret

I Iv. v 1 Iv Vv 1 Iv vV 1 Iv vV 1T IV ¥V

DORI LYDI MIXO AEO 10

DORI LYDI MIXO AEO 10

DORI LYDI MIXO AEO 10

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN L, IV, V PROGRESSIONS

Fill in the blanks, working from left to right.

Key of “B*” Major_ Key of “D” Major

I= IV = V= I= IV = V=
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret

I Iv. v 1 Iv v 1T Iv vV 1 IV vV 1 1V

A%

LYDI MIXO AEO 10 DORI

LYDI MIXO AEO 10 DORI

LYDI MIXO AEO 10

DORI

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN L, IV, V PROGRESSIONS IN MINOR

Follow this example to fill out the remaining exercises, working from left to right.

Key of “A” Minor Key of “G” Minor
I=Ami. IV=Dmi. V=Emi. I=Gmi. IV=Cmi. V=D mi.
MIXOatfret3 | DORIatfret3 [0 at fret3 MIXOatfret1 | DORIatfret 1 [0atfret 1
AEOatfretS | LYDIatfretS | DORlatfretS | AEOatfrec3 | LYDIatfree3 | DORIatfret3
[0 at fret 8 MIXOatfret8 | LYDIatfret7 [0 atfret 6 MIXOatfret6 | LYDIatfretS
DORIatfret 10 | AEQatfret 10 | MIXOatfrec 10 | DORIatfret8 | AEOQatfret§ | MIXOatfrer$
[YDIatfret12 | [Qatfret13/1 | AEQatfret12 | LYDIatfrec10 | IQatfrecll | AEQOatfret 10
I IV v 1 Iv v 1 IV vV 1 IV V IV V
mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi.
MIXO [ DORI| IO [AEO |LYDI DORI| I0 |MIXO|LYDI|DORI| AEO MIXOJLYDI| IO | AEO
[0 |MIXO| LYDI|{DORI| AEO MIXO|LYDI| 10 | AEO [MIXO|DORI| 10 | AEO | LYDI | DORI
DORI| AEO MIXO|LYDI| IO | AEO [MIXO/DORI| 10 | AEO LYDI|DORI| 10 [MIXO|LYDI

Use a guitar or bass to verify the answers.



188 Frethoard Harmony Workbook

PATTERN MOVEMENT IN I, IV, V PROGRESSIONS IN MINOR

Fill in the blanks, working from left to right.

Key of “C” Minor Key of “E” Minor
I= IV = V= I= IV = V=
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
Iv. v 1 Iv v 1 Iv Vv 1 Iv Vv 1 Iv Vv 1
mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi.
AEO 10 DORI LYDI MIXO
AEO 10 DORI LYDI MIXO
AEO 10 DORI LYDI MIXO

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN L, IV, V PROGRESSIONS IN MINOR

Fill in the blanks, working from left to right.

Key of “B” Minor Key of “F” Minor
I= IV = V= I= IV = V=
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret

I Iv. v 1 Iv Vv 1 Iv vV 1T IV vV 1 IV ¥V

mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi.

DORI LYDI MIXO AEO 10

DORI LYDI MIXO AEO 10

DORI LYDI MIXO AEO 10

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN I, IV, V PROGRESSIONS IN MINOR

Fill in the blanks, working from left to right.

I; £“3 [,” n I- I; E“El’” B I-

I= IV = V= I= IV = V=
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret

I Iv. v 1 Iv Vv 1 Iv vV 1T Iv vV 1 IV ¥V

mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi.

MIXO AEO 10 DORI LYDI

MIXO AEO 10 DORI LYDI

MIXO AEO 10 DORI LYDI

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN L, IV, V PROGRESSIONS IN MINOR

Fill in the blanks, working from left to right.

Key of “B>” Minor_ Key of “D” Minor

I= IV = V= I= IV = V=
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret

Iv.v 1T 1v VvV 1 1Iv vV 1 IV vV 1T IV VvV 1

mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi. mi.

10 DORI LYDI MIXO AEO

10 DORI LYDI MIXO AEO

10 DORI LYDI MIXO AEO

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN MIXED I, IV, V PROGRESSIONS

Follow this example to fill out the remaining exercises, working from left to right.

Key of “A” Mixed Key of “G” Mixed
Imi.=Ami. IVmi=Dmi. VMa=EMa. Imi.=Gmi. IVmi=Cmi. VMa=DMa.
MIXOatfret3 | DORIatfree3 | DORIatfret2 | AEOatfrec3 | LYDIatfret3 | LYDIatfret2
AEOQatfretS | LYDIatfretS | LYDIatfret4 [0 atfret 6 MIXOatfret6 | MIXOatfretS
[0 at fret 8 MIXOatfret8 | MIXOatfret7 | DORlatfrec§ | AEOQatfret8 | AEOatfret?
DORIatfret 10 | AEQatfret10 | AEOQatfret9 | LYDIatfrert10 | IQatfrer11 10 at fret 10
LYDIatfret12 | IOatfret13 [Qatfrert 12 | MIXOatfret 13 | DORIatfret 13 | DORIat fret 12
I Iv v 1 Iv v 1 Iv Vv 1 IV V IV V
mi. mi. Ma. mi. mi. Ma. mi. mi. Ma. mi. mi. Ma. mi. mi. Ma.
MIXO [0 LYDI AEQ DORI
0 Mo MO ot 10 | 19 |40 wyor D! porr ARo | A [wixo porr DX
[0 LYDI AEQ DORI MIXO
oot 109 |0 vpr BP|port R0 | A0 fixo port BN 1o mmxo MIXC
10 LYDI AEO DORI MIXO
ot 10| 19 faro oo B! powt a0 AEO o port PR 10 Mo MIXC

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN MIXED I, IV, V PROGRESSIONS

Fill in the blanks, working from left to right.

Key of “A” Mixed Key of “G” Mixed
Imi. = IVmi= VMa= Imi. = IVmi= VMa=
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret

I Iv. v 1 Iv vV 1 Iv vV 1T IV vV 1 IV ¥V

mi. mi. Ma. mi. mi. Ma. mi. mi. Ma. mi. mi. Ma. mi. mi. Ma.

10 LYDI AEO DORI MIXO

10 LYDI AEO DORI MIXO

10 LYDI AEO DORI MIXO

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN MIXED I, IV, V PROGRESSIONS

Fill in the blanks, working from left to right.

Key of “C” Mixed Key of “E” Mixed
IVmi.= VMa= IMa.= IVmi= VMa= IMa. =
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret

Iv. v 1 1Iv v 1 Iv v 1 Iv v 1 1V V 1
mi. Ma. Ma. mi. Ma. Ma. mi. Ma. Ma. mi. Ma. Ma. mi. Ma. Ma.

LYDI AEO DORI MIXO 10

LYDI AEO DORI MIXO 10

LYDI AEO DORI MIXO 10

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN MIXED I, IV, V PROGRESSIONS

Fill in the blanks, working from left to right.

Key of “B” Mixed Key of “F” Mixed
VMa= IVMa= Imi. = VMa= IVMa= Imi. =
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret

vV IV 1 Vv Iv 1 VvV IV 1 V IV 1 V IV 1
Ma. Ma. mi. Ma. Ma. mi. Ma. Ma. mi. Ma. Ma. mi. Ma. Ma. mi.

AEO DORI MIXO 10 LYDI

AEO DORI MIXO 10 LYDI

AEO DORI MIXO 10 LYDI

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN MIXED I, IV, V PROGRESSIONS

Fill in the blanks, working from left to right.

Ii E“i l,” BI- ]

I; E“E l,” B I- l

IVmi= VMa= Imi. = IVmi= VMa= Imi. =
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
Iv. v 1 Iv v I Iv Vv 1 IV vV 1 1Iv Vv 1
mi. Ma. mi. mi. Ma. mi. mi. Ma. mi. mi. Ma. mi. mi. Ma. mi.
DORI MIXO 10 LYDI AEQO
DORI MIXO 10 LYDI AEQ
DORI MIXO 10 LYDI AEO

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN MIXED I, IV, V PROGRESSIONS

Fill in the blanks, working from left to right.

Key of “B»” Mixed Key of “D” Mixed

Vmi.= IVMa= IMa.= Vmi.= IVMa= IMa.=
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret

vV IV 1 Vv Iv 1 VvV IV 1 V IV 1 V IV 1
mi. Ma. Ma. mi. Ma. Ma. mi. Ma. Ma. mi. Ma. Ma. mi. Ma. Ma.

MIXO 10 LYDI AEO DORI

MIXO 10 LYDI AEO DORI

MIXO 10 LYDI AEO DORI

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN MIXED I, IV, V PROGRESSIONS

Fill in the blanks, working from left to right.

I: E“DL” n I- 1

I; E“Gb” n I- l

IVMa= Vmi.= Imi. = IVMa~= Vmi.= Imi. =
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
Iv. v 1 Iv v 1 Iv Vv 1 IV V 1 IV Vv 1
Ma. mi. mi. Ma. mi. mi. Ma. mi. mi. Ma. mi. mi. Ma. mi. mi.
10 LYDI AEQ DORI MIXO
10 LYDI AEQ DORI MIXO
10 LYDI AEQ DORI MIXO

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN MIXED I, IV, V PROGRESSIONS

Fill in the blanks, working from left to right.

Key of “C*” Mixed Key of “F*” Mixed
IMa.= IVmi= Vmi.= IMa.= IVmi= Vmi.=
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret
at fret at fret at fret at fret at fret at fret

I Iv. v 1 Iv Vv 1 Iv vV 1T Iv vV 1 IV ¥V

Ma. mi. mi. Ma. mi. mi. Ma. mi. mi. Ma. mi. mi. Ma. mi. mi.

LYDI AEO DORI MIXO 10

LYDI AEO DORI MIXO 10

LYDI AEO DORI MIXO 10

Use a guitar or bass to verify the answers.
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PATTERN MOVEMENT IN MIXED I, IV, V PROGRESSIONS

Use the previous exercises as a guide for completing the following Pattern Movement

Circles exercises.

The circle pattern creates a visual image that mirrors the movement of the patterns on

the fretboard.

Playing the patterns next to one another produces I, IV, V. movement, while remaining

in the same area of the neck.

Clockwise movement in the circle produces physical movement up the neck.

Counterclockwise movement in the circle produces physical movement down the

neck.

Imagine a five-story building (the five pentatonic patterns) with three rooms (the I, IV,
V progressions) on each floor — and a “magic” elevator (the pattern movement circles).
This elevator enables the rider to go from floor to floor, and room to room, in any order,

at any time!
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PATTERN MOVEMENT CIRCLES

I IV, V in the Key of “A” Major/“F*” Minor

DORI \ atfret7
at fret 7

at fret 2

{ AEO
at fret 2

AEO
at fret 9
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PATTERN MOVEMENT CIRCLES

L, IV, V in the Key of “G” Major/“E” Minor
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PATTERN MOVEMENT CIRCLES

I, IV, V in the Key of “E” Major/“C*” Minor
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PATTERN MOVEMENT CIRCLES

L IV, V in the Key of “C” Major/“A” Minor
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PATTERN MOVEMENT CIRCLES

I, IV, V in the Key of “B” Major/“G*” Minor
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PATTERN MOVEMENT CIRCLES

L, IV, V in the Key of “F” Major/“D” Minor
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PATTERN MOVEMENT CIRCLES

I, IV, V in the Key of “Ab” Major/“F” Minor
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PATTERN MOVEMENT CIRCLES

I IV, V in the Key of “E>” Major/“C” Minor
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PATTERN MOVEMENT CIRCLES

I, IV, V in the Key of “B>” Major/“G” Minor
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PATTERN MOVEMENT CIRCLES

L IV, V in the Key of “D” Major/“B” Minor
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PATTERN MOVEMENT CIRCLES

I, IV, V in the Key of “Db” Major/“B” Minor
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PATTERN MOVEMENT CIRCLES

L IV, V in the Key of “G"” Major/“E>” Minor
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PATTERN MOVEMENT CIRCLES

Mixed I, IV, V in the Key of “A”
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PATTERN MOVEMENT CIRCLES

Mixed I, IV, V in the Key of “C”
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PATTERN MOVEMENT CIRCLES

Mixed I, IV, V in the Key of “G”
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PATTERN MOVEMENT CIRCLES

Mixed I, IV, V in the Key of “E”
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PATTERN MOVEMENT CIRCLES

Mixed I, IV, V in the Key of “D”
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PATTERN MOVEMENT CIRCLES

Mixed I, IV, V in the Key of “F”
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PATTERN MOVEMENT CIRCLES

Mixed I, IV, V in the Key of “B"”
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PATTERN MOVEMENT CIRCLES

Mixed I, IV, V in the Key of “Eb”
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PATTERN MOVEMENT CIRCLES

Mixed I, IV, V in the Key of “A”
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PATTERN MOVEMENT CIRCLES

Mixed I, IV, V in the Key of “C”
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PATTERN MOVEMENT CIRCLES

Mixed I, IV, V in the Key of “G”
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PATTERN MOVEMENT CIRCLES

Mixed I, IV, V in the Key of “E”
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INTERVALS

Fill in the blanks.

Root Ma.2nd Root Mi. 3rd Root Ma. 3rd

A B F Ab B D
C D Eb

E B D Ab

G G G Bf or C
B E F

D C Gb

F A Ch

Ab Db Af D
Ch Db B C?

Eb G’ Al F

Gh Eb B Df
B Ch D¥ E

Db Ab A

F? Af D

C? D? G G

G C? C

Af F Db F
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INTERVALS
Fill in the blanks.
5
Root P. 4th Root Dim.5th  Root P.Sth
A D F Bt B
C D Eb
E B Ab
G G G
B E B’ F Ct
D C Gb
F A Ch b
Ab Db GH Af for
Ch B C?
Eb G’ F
G’ ChorB Eb B
B Ch E
Db Ab A
F? Af ; D
C? G G
G C? C
Af F ; Db
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INTERVALS

Fill in the blanks.

+5 7
Root Aug. 5th Root Ma. 6th Root Mi. 7th

A E*orF F D Bb Ab
C G D Eb

E B G Ab

G G G F#
B Gh E F

D C Gb

F A Ch Al
Ab E} Db B’ Af

Cb Bb C#

Eb Bf G’ F

G’ Eb B

Bb Ch E

Db Ab A

F? Af G D

C? G G

G C? C

Af F Db ChorB
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INTERVALS
Fill in the blanks.
b3
Root Mi.3rd P.5th Root Ma.3rd P.5th Root P.4th P.5th
A C E F A C B Eb F
C D Eb
E B Ab
G G G
B E F B C?
D C Gb
F A Ch E} G
Ab Ch Eb Db F Ab Af
Ch B C?
Eb G’ F
G’ Eb B
B Ch Eb Gb E
Db |FborE| AP Ab A
F Af D
C? G' |BforC D! G
G Bt Df C? C
Af F Db
Minor Triads Major Triads Suspended Triads
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INTERVALS

Fill in the blanks.

b3

Mi.3rd P.Sth Root

b3

P.Sth Root Mi.3rd Ma.3rd P.5th Root

A CforDb FforGh| A D F A C F
C C C

E E E G C
G G G

B B E G B

D D D

F F F

Ab C F Ab AborG# ClorB| FPorE
Ch Ch Fb GH Ch

Eb Eb Eb

Gh Gh Gh

B B B

Db Db Db

F F F?

C? C? F# Al C?

G* |CorB* ForEf| G G

Af D G Af Af

Minor Triads Major Triads Major Triads

(First Inversion)

(Second Inversion)

(First Inversion)
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INTERVALS

Fill in the blanks.

+5 b5 b3
P.5th Root Ma.3rd Root Aug.5th Ma.3rd Root Dim.5th Mi. 3rd

F Bb D Bb FforG) D A Eb C
D Eb C
B Ab E
G G G
E A C? F D Af B
C G D
A Ch F
Db Af F D Ab
Bb C? Ch
G’ F Eb
Eb B G’
Ch E B
Ab Db F A Db
Af D F#
G G C?
C? C G
3 Db Af
Major Triads Augmented Triads Diminished Triads

(Second Inversion) (Always Major)
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INTERVALS

Fill in the blanks by adding or subtracting seven.

Original Upbyone Original Upbyone Original Upbyone
Interval Octave Interval Octave Interval Octave

Ma.2nd | Ma.9th 2 9 13

mi. 3rd mi. 10 b3 b10 11

Ma.3rd | Ma. 10th 3 10 9

P. 4th P.11th 4 11 10

dim.5th | dim. 12th bS b12 12
P.5th P. 12th 5 12 +120rb13

Aug. S5th | Aug. 12th +5 +12 0rk13 15

Ma.6th | Ma. 13th 6 13 b10

mi.7th | mi. 14th b7 b14 b14

Ma.7th | Ma. 14th 7 14 10

8th  Octave 15th 8 15 13
b13 or +12

15

14

10

12

b12

b14
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INTERVAL GEOMETRY

To draw the interval shapes, refer to the indicated roots, then fill in the remaining notes.

Hints are provided under the correct strings; just locate the correct fret.

Octaves Octaves Octaves Octaves
& & &
® ® ®
®
&
& & &
Octaves Octaves Octaves Octaves 15ths (2 octaves)
® ® ® ®
®
8 8 8 8 8 8 8 15
Ma. 2nd Ma. 2nd Ma. 2nd Ma. 2nd Ma. 2nd
® ® ® ® ®

2 2 2 2 2 2 2 2 2 2

(2nds are almost always called 9ths when they appear in chords.)
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INTERVAL GEOMETRY
Draw the interval shapes.

Ma. 9th Ma. 9th Ma. 9th Ma. 9th

® ®

® ®

9 9 9 9 9 9 9

Remember, a 9th is just a 2nd up an octave.

Mi. 3 Mi. 3 Mi. 3 Mi. 3 Mi. 3

® ® ® ® ®

b3 b3 b3 b3 b3 b3 b3 b3 b3 b3
Mi. 10 Mi. 10 Mi. 10

® ® ®

10 10 10 10 b10

A 10th is just a 3rd up an octave.
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INTERVAL GEOMETRY

Draw the interval shapes.

Ma. 3rd Ma. 3rd Ma. 3rd Ma. 3rd Ma. 3rd
® ® ® ® ®
3 3 3 3 3 3 3 3 3
Ma. 10th Ma. 10ch Ma. 10ch
® ® ®
10 10 10 10 10
Perfect 4th Perfect 4th Perfect 4th Perfect 4th Perfect 4th
® ® ®
® ®

4 4

When a 3rd is replaced with a 4th it is known as a suspended 4th.

4

4

4

4
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INTERVAL GEOMETRY

Draw the interval shapes.

Perfect 11th Perfect 11th Perfect 11th

11 11 11 11 11

11ths and major 3rds never appear in the same chord as do minor 3rds and 11tbs.
Dim. 5 Dim. 5 Dim. 5 Dim. 5 Dim. 5

® ® ®

b5 bs b5 bs b5 bs b5 bs b5

For the guitarist, bS and +11 are basically the same, the Sth is just lowered by one fret.
+11 +11

® ®

+11 +11 +11 +11
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INTERVAL GEOMETRY

Draw the interval shapes.

Perfect Sth Perfect Sth Perfect Sth Perfect Sth Perfect Sth

S S S S S S S S S

Not enough fingers to play a chord? Lower the Sth to a 4th or 3rd, or raise it to a 6th (13th) or 7th.
Perfect 12th Perfect 12th

® ®
12 12 12
Remember, when dealing with guitar chords, a 12th is called a Sth. A Sth up an octave is a 12th.
Aug. S Aug. S Aug. 5 Aug. S Aug. S
®
® ® ® ®
+5 45 +5 45 +5 45 +5 45 +5

There is no such thing as a minor chord with an augmented Sth. C mi. +5¢ No, it’s really A ma.
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INTERVAL GEOMETRY

Draw the interval shapes.

b13 or +12 b13 or +12
®
®
+12 +12 +12
When"13 is in a chord symbol, think of it as +5. Also, +12 is never seen in chord symbols.
Ma. 6th Ma. 6th Ma. 6th Ma. 6th
(p (p (p (p
) 6 ) 6 6 ) 6 6 ) 6
Need a 6th more than a root? Lower the root by three frets.
Ma. 13th Ma. 13th
®
®
13 13 13

A 13th is just a 6th up an octave.
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INTERVAL GEOMETRY

Draw the interval shapes.

Mi.7 Mi.7 Mi.7 Mi.7
(p
® () () ()
® ® ®
(¢7) b7 (¢7) b7 b7 (7) b7 (@) b7
Need a7 more than a root? Lower the root by two frets.
Mi. 14 Mi. 14
® ®
b14 b14
b14 is never seen in chord symbols; it is always shown as b7,
Ma. 7th Ma. 7th Ma. 7th Ma. 14th Ma. 14th
® ®
(p
| ®
®
Ma.7 Ma.7

(Ma7)

(Ma7) Ma.7 Ma.7 (Ma7) Ma.7 Ma.7 Mal4 Mal4

Major 14th is always shown in chord symbols as major 7th.

Mal4
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